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SUMMARY ANORECOMMENDATIONS

Summary

This survey of sel ect -&Vdrld&ard hupding stockantl thdeteationafn a 6 s p ¢
this survey report and historic context statemeratk place between August 2009 and December

2010. Planning for the survey took place in the months preceding the field survey work. Staff of the
Montana State Historic Preservation Officéisted possible subject properties witdtal Historic

Preservation Officers and others throughout the state. Properties reflected in this work are in Billings,
Bozeman, Butte, Great Falls, Havre, Helena, Lewistown and Warm Springs. The intent akthe wo

is to document angromote an understanding mid-century architecture in Montana. Building types

include office buildings, both public and private, civic buildings, academic buildings, other

educational facilities, commercial and industrial buildireysd one multlevel residential structure.

After World War I, many Montana cities experienced the growth characteristic of this era throughout

the country. Nationwide, the pestr era saw rapid expansion of suburban neighborhoods,

commercial centerghurches, schools, universities, medical clinics, and commercial office buildings;

in short, all the facilities needed to serve a growing population. Montana in particular had a

infrastructure deficit as well asneed to replace outmoded building sto€lollowing on twentyfive

years of economic stagnati on, Mont anabdés communi t
alleviate penup demand and to respond to a new economic era.

In Montana many sectors providezpportunity, including the develagent of schools, university
buildings, government buildings, and buildings catering to new suburban locations. Government
functioned as particularly strong growth sect@pparenin the expansion of the university system
statewide, thgovernment cammuin Helenaas well asndividual buildings such as the Yellowstone
County Courthouse and the United States Courthouse in Billings. Montana State University, which
hosts the only accredited professional architecture degree program in this shataje of some very
innovative buildings and complexeéthe postwar era Elementary schools constructed throughout
the state at the time incorporated the latest concepts in education facility planning and design. In
short, the wor k meflect Mtiona teemdandGhatmastrcitiels satv popuiagon
growth and a demand for new buildings to serve growing populations, replace outmoded building
stock, and/or to meet new standards for development.

Mont anabds ar chit e evargragxpedeaded ntanymmfghe dpportaniies enfoyed iy
their counterparts elsewhere, as the @amt economy grew and demand increased far, neodern
facilities. Theyeagely sought opportunities to experiment with the new modern forms and
expressions, matials and construction methoddmong architects in general there was often a
desire to reflect new social values in architectural form. The way buildings met the ground plane,
related to the outdoors, their internal organization, all reflectedwsnstieas about how people and
buildings should interact. The most common building types ofywasbuildings also reflected the
values and needs of pagsar communities and organizations. This is no less the case in Montana
than elsewhere.
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Growth and opprtunity coincided with the dominance of Modern architecture and planning in the

postwar eratoc hange t he face of Mont anabosClientstandes, as it
commi ssions all owed Montanads moshowcasedhkeireskiisi@d nat i v
the new Modern styledn Montana cities and towns, as in any urban environment, builthagys

make up the majority of streetscapes tend to be more utilitarian in presentation, while others stand out

as uniquen any number ofwys.Some ar chitectsdé talents are readily
building style or type they undertake, some are associated with a particular style or expression, and

some produce the serviceable, background buildings of our cities and towns.

Modern achitectural styles and building types in Montana reflect those prevalent in the western states
and, for that matter, the entire country at that time. In Monsomedesignghat more closely
characterize pravar styles continued to be built after therwaut this is not uncommon. Styles like

the Streamline Moderne and PWA Moderne continued to be seen through the 1950s. Typically,
however, the common buildings consisted of curtain wall structures that were relatively
interchangeable with poestar curtéan wall structures elsewhere, although brick venieer

conjunction with expanses of window walilks very common in Montana. Examples of structures
where the curtain wall dominates include the handsome Union Bank and Trust by Orr Pickering and
Associateand the Western Life Insurance Building by Berg and Jacobson Architects (since altered),
both in Helena. Examples where brick cladding is the primary finish material include the classroom
buildings and residence halls at M®illings and MSUBozeman.

Sewralbui | dings and complexes represent Montanabs ve
thatarchitects alsexperimented with elsewher@dwo examples arthe Hedges High Rise Complex

and Miller Dining Hall at Montana State University at Bozemanggastructure complex designed

by Sigvald Berg (not surveyed here). Another example is the Armory Gymnasium on the Montana

State University Northern campus, a hyperbolic paraboloid building designed by Oswald Berg Jr.

The Walt Sullivan Department of Lab& Industry Building (originally the Unemployment

Compensation Commission buildingy the young firm of Evans, LaMont & Colis worth

mentioning as an early (1961) example of a building that integrated energy efficiency measures with

its design.

Montanabdés most talented architects |l eft a | egacy of
expression and uniquely reflect their times and circumstances. Examples include Johannes and A. A.

van Teylingends Recei ving Hedy gchaolanlButta by JIOMaG. m Spr i ng
Link & Co. Interestingly, a number of Montana architects who established practices before World

War Il developed some of the most interesting and striking modern buildings after the war, including

John G. Link, George Shamleand Johannes van Teylingen.

Where regional variations occurred in Montana, it appears they were due more to the vision of
individual architects or opportunity, rather than a response to regional expressions or trends. For
example, curtain wall structels were very popular, despite their lack of suitability to the Montana
climate. But individuals such as Sigvald Berg and A. A. Van Teylingen composed their interpretation
of contemporary architectural ideas in very unique buildings. Further, clientastioh University

of Great Falls provided the opportunity for Montana architects Page & Werner to design and
construct an entire campus, which remains one of the best examplesaanuidy institutional
development in Montana to this day.

In summary, may of the circumstances under which Modern architecture and planning thrived in the
postwar era in the United States also existed in Montana, and like other places, these opportunities
left a lasting legacy in Montanaorthy of recognition and preservatio
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Recommendations

Future surveys Recommendations for future survey work include undertaking a survey of New
Formalist structures in Montana. There are many excellent examples of this style in the state, such as
the United States Courthouse in Billirsd the Clapp Building at Montana State University at
Missoula. However the Period of Significance for this survey did not extend past 1965, whereas this
style reached its apex in Montana in the late 1960s and 1970s. Additional typespnelsentech

this survey include private commercial and industrial buildirgs.insufficientnumberof these

types were surveyed fally understand the prevalent building types and stylistic expressions in the
state. In particulaglthoughthe survey evaluateto Googie buildingsandreport discussethe

style it does not address tR®oadside Architecturgenrein depth. Building types typical of these
commercial uses include motels, dAws and other restaurants, visitor facilities, and building types
tha cater to automobiles in general.

This survey does not address single family residential development, which is another possible subject
for a future context statement and focused survey. A survey and contextwoBpaossidential

development would kdw for an examination of postar trends in planning and community

development. A number of elementary schools were surveyed here, but elementary schools were
often developed in conjunction with residential neighborhoods and commercial centers atar the
Communities typically carried outis type of integrated community planning under the auspices of
Feder al Housing Administration policies and mode
Other major factors affecting the nature of pwoat residential developmeimcludedfinancing

mechanisms and transportation policies. These important components are key to understanding the
neighborhoods and communities that develapgtihgthe postwar era. A historic context statement
developed arounthese themes would complement this survey.

Education. Like historic buildings from other erassensitive alterations and additions, neglect,
economic development and planning policies that do not place value on historic strtiuteatsn
mid-centuy modern structures. More so than older historic styles, howevegantdry modern
structures are threatened by a lack of understanding of the design principles of the era and the
contribution of these buildings to our contemporary environment. Intdarin particular, the need

or desire to make buildings more eneggficient is a challenge to micentury buildings, as many
exhibit expansive window walls and curtain wall structdhesare by definition6 t fsikm nned. 0
Guidance as to approprianovations of migtentury structures, particularly retrofittitigemfor

energy efficiency, is important in the effort to save these buildings and protect their integrity.

Education is an important tool in developing an appreciation of modern buildirige part of the

public and professionals in the field. Appreciation often follows understanding. This and other

survey reports, studieand texts can help building owners, managers, and architects understand and
appreciate migtentury styles and the woof the significant architects practicing in Montahaing

the postWorld War Il period. Education about the history of the pasir era and how it changed the

face of many of Miadilitate an@varseness of the e rsi irapadrtasceaHinally,

information about the charactdefining features of midentury propertiesand how to interpret the
Secretary of I nteri or 6-sent&ynodednduildingsamtelp ensure¢he ov at i r
integrity of these structures.

Exhibits, lectures, walking tourpamphlets, websites, bloggcial mediaand othemediums and
programsprovide outlets foeducating the public aboMo n t a n awarsarchitecsire All can
help spread the word abdbe staté s -eentuty legacy, which inctles extraordinary buildings
that are the backdrop to our dmyday lives.

PAINTER PRESERVATION & PLANNING
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Technical guidance. While not discussed in this document, technical issues associated with mid

centuy modern architecture are angming concern. Some of the experimental bogdorms and

materials that came into use at roightury have not aged well, and may be particularly challenged by

the Montana climate. For example, the cladding for the Western Life Insurance Company building in

Helena has been entirely replaced. A# tvindows in the Petroleum Building in Butte have been

replaced. Windows have been boarded up in the Washington School in Billings, the transportation
department 6s Office/ Shop in Havre, and the Webste
partialy enclosed in the Cooley Chevrolet Building in Lewistown and the Billion Dealership in

Bozeman. Other options, particularly for retrofitting a building for energy efficiency, are available

that do not involve inappropriate replacement materials.

The International Building Code, which has provisions specifically for historic buildings, may be
utilized in Montana. Planning and building officials and historic preservation professionals should
become familiar with these more flexible provisions in ordgrass them on to architects, engineers,
and building owners and managers.

Technical guidance can help building owners and managers retrofit their structppsapriate
wayswithout underminingarchitectural integrity. Guidance on issues associatddmotern

buildings, in addition to the more traditional building materials and construction methods, is widely
available through a number of resources and organizations, including the National Trust for Historic
Preservation, the National Park Service,Alssociation for Preservation Technology, and state and
local advocacy groupsSeveral good books on working with modern materials and construction
methods in the historigreservation process includee s tTwenti@thCentury Building Materials,
History and Conservatior? r u d Breséngtion of Modern Architectura,n d S IPaegerwimgd s
the Recent PastndPreserving the Recent Pas(&l referenced inth s r eipliographd)s
Information from these resources on retrofitting and rehabilitatidgcentury modern structures can
be made readily available to building owners and managers, archatedislanners working with
modern buildings, public officials, and local preservation offices.

Another issue facing midentury buildings is that they cdoe difficult to adapt to new uses and/or

changing programmatic needs. The exposed structure and transparency seen in many of these

buildings can pose challenges to retrofitting them for current infrastructure needs, as there are fewer

pl aces eéwconduis, HVAG equipment, etc. On the other hand, many modern buildings

were designed with large, open, flexible spaces. With creativity and imagination, property owners

and architects can retain and reuse these structures, thus preserving thaetmpitecture of this

era and reminders of a significant era in Montana



CHAPTERI - INTRODUCTION

Purpose of Survey and Survey Report

The Montana Historical Society and Montana State Historic Preservation Office (SHPO)dtitete

Montana PosWorld War Il (19451965) Architectural Survey and Inventory with funding from a

Preserve Americgrant. The purpose of the survey was to identify, docyraedtevaluate selected
properties f r-wanpeibd.nlttforusenl dsslectpdopsoperty and building types that
represent Montanads ar tNorldwerdlerar al | egacy from ¢t}

This survey report documesithe research design and field methods for the survey and pstivide
background information by which evali@ts were made as to the significance of the survey

properties. It also makes recommendations for future survey efforts and suggests registration criteria
for evaluating future survey subjects. This report also serves as a reference and resource for the
SHPO and other state agencies, local governments, and state and local historical societies as they
begin to address their historic resources from this era. It will assist property owners and community
members in making informed decisions about theirceiotury properties.

Research Design

The Montana SHPO determined the general scope of the survey and inventory when they applied for
a Preserve America grant for the project. In their applica8biPO identified the property types and
resources to be suryed as the first step in defining the project. SHPO designed thendtiate

survey to address properties from a range of geographic settings. Property types focused on
institutional, commercialnd industrial properties, with one multiit residentiaproperty. The

majority of properties are public, although a significant number are also prieatald. By fay
educational buildings, from elementary schools to university campogssttute the largest number

of building types Additional campus bldings surveyed include selected buildings from a mental
hospital campus (Montana State Hospital at Warm Springs) and thelCapipus.

The subject properties were selected based on the knowledge of local Historic Preservation Officers

in the various cies and townsand personal knowledge of state staff involved in Montana history and

hi storic preservation. Properties were in a ser
location, integrity, and whether they were a good example of a styleeor 8#PO initially defined

the Period of Significance for the survey subjéetsed on constructiatatesbetween 1945 and

1960, the immediate pestar period. It soon became apparent that the years 1945 to 1965 would

better capture the range of signifitgroperties of the postar era. Thughe SHPO broadened the

Period of Significance for the study to the two decades following World War |l.

PAINTER PRESERVATION & PLANNING
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Once SHPO selected the properties for the survey (a few were still under discussion in the first few
months ofthe study), the consultant, Diana J. Painter of Painter Preservation & Plaumireyed

and documented them in the field. Some substitutions were made at this time, based on the integrity
of the initially selected properties. A result of this periodalécting, field checking, and researching
properties is that a broader range of 1oéghtury properties were researched and surveyed than
originally envisioned. A secondary result of this process is that the significance of the seleeted mid
century propgy types in Montana is discussed here with greater confidence than if the survey had
focused just on the initially selected properties.

Geographical Boundaries

The survey and inventory constitutes a stitde study, though not all regions are represgniost

of the properties are in urban locations, either within cities or campuses. Locations encompass both
large and small towns within Montana, including Billings, Bozeman, Butte, Great Falls, Havre,
Helena, Lewistown and Warm SpringEhe survey ceers a wide range of settings and locations,

with the exceptions of the far eastern and the far western portions of the state.
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Figure 1: Survey locations

Research and Field Methods

Research was undertaken primarily at the Montana SHPO aibtitana Historical Society,

beginning with a records search in August 2009. The author utilized existing surveys, historic
contexts, and similar documentation where available and relevant. Becasserély and survey
reportfocuson midtwentieth ceniry architecture in Montana, less historical research in local

archives and repositories was undertaken than would ordinarily be the case. Efforts concentrated on a
general overview of the era. Much of the historical research on individual buildingscgeity

types was derived from newspapers of the ti me.

! Note that concurrent with this study, a survey of-gghtury structures on the University obktanai
Missoula campus was undertaken by another party. This study was reviewed in conjunction with preparing this
survey and the campus visited to gain a familiarity with these resources.
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1956, 1962and 1970 proved to be the primary source of information about the architects. Surveys
and historic contexts for other buildings and pot$ were also utilized. Additionallshe Montana
Architectural Drawings archives at Montana State University contributed valuable information about
the architects and their firms.

Painter Preservation & Planning conducted intensive surveys of fiftggiiepthroughout the state
between November 2009 and April 2010. Buildings were photographed and field notes made,
sometimes with later followap trips to confirm information or reake photographs. As noted above,
local archival research was limitaalthough several people, such as building owners or managers,
were interviewed either at the time or later. Architectural descriptions were drafted and relevant
historic narratives prepared in the office. Research on the architectural styles and tygkbnof

the time was also conducted in the office, as the styles, types and construction methods present in
Montana were not found to be substantially different from the styles, types and construction methods
from other parts of th&/est® An exceptiorto the simiarity of modern styles in the gt is found,
however, in the work of individual architects, which is addressed in the architectural context. This
survey report addresses primarily those styles and types identified in the survey. An eicéption
information about the New Formalism style, introduced in the 1960s and seen in many significant
civic and commercial buildings in Montana and elsewfeFature surveys and contexts should be
developed to address the styles and types, as wedral® of Significance, not covered by this
survey.

Historical Themes

This historic context provides a brief overview of the 1920s through thevyaosra in Montana.

This era encompasses the following themes. This is not to say that there are inotzhddiportant

themes in this period of time. These themes, however, relate most closely to the survey subjects and
broader themes of micentury urban development and expansion in Montana:

Trends in postvar education

The growth of universities

Goverment expansion, and

Emerging trends in goods and services.

In This Document
The following is an outline of this document and its intended use.

Thesummary and recommendationssummarizes major findings of the survey and makes
recommendations for futusrveys, education, and technical assistance for those witbamidry
modern buildings.

Theintroduction outlines the purpose and scope of the project, the research design, field and
research methods, and what to expect of this document.

Theregulatory context briefly outlines the methods used to evaluate the properties in the survey,
outlines the purpose of the historic contexts, and suggests registration requirements for the evaluation
of survey subjects in the future.

2 An exception is minor accommodations made for climate. %amele, most public and private commercial
buildings in Montana have a double set of entry doors separated by an entry vestibule as a protection from the
weather.

® Two New Formalism structures in the survey fell within the Period of Significance fattiig. Most

however were constructed later and were therefore not selected for inclusion in this survey. New Formalism is
a significant style and representative structures should be surveyed in the future.

PAINTER PRESERVATION & PLANNING
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Thehistoric context outlines themajor themes identified in this survey to assist with the evaluation
of these and future survey subjects. It outlines trends at the time that influenced how these property
types developed and the purposes they served.

Thearchitectural context provides gneral background on the development of st architectural
styles, building types, and development models, with partiéodais on the Wst, and describes the
styles and types surveyed for this project. It also briefly addresses styles that vpene abthis

study, which will be important to address in subsequent, expanded surveys. Cluafatrey

features of the various styles and types are presented. Additionally, selected development types,
specifically the development of the pesar camjis, are discussed.

Profiles ofthearchitects practicing in Montana in the pestar era are presented here. These profiles
provide a sense of the type of training architects received at this time, the types of commissions they
undertook, and the geograplarea covered in their practices. This information was used to help
evaluate the significance of the properties surveyed here with respect to Criterion C, as well as those
that may be surveyed in the future.

Thereferencessection lists the sources usadhe development of the subject surveys and in this
report. These references may also be used to assist with the development of future context statements
and evaluation of future survey subjects.

Theappendicesfor this survey report contain a list afrseyed properties with a brief architectural
profile, historic information, and a statement of significance. Two tables are also provided that list
the properties by SITS number and city/location.

Evaluator Qualifications

Diana Painter of Painter Presation & Planning undertook the survey and evaluation of historic and
architectural resources for this project, as well as authoring this report. Ms. Painter is a qualified
architectural historian as defined in the Code of Federal Regulations, 36 CFER,Rartl has 30

years of professional experience in historic preservation and urban design. She holds a PhD in
Architecture from the University of Sheffield, UK and an MUP in Urban Planning/Urban Design
from the University of Washington. Ms. Painter s&éid as an architectural historian on the roster of
consultants on file with the Montana SHPO.



CHAPTER2 OREGULATORYCONTEXT

Criteria for Evaluation

The Montana Postvorld War 1l Survey and Inventory project surveyed and evaluatedyaost
propertiesh r oughout the state ut iNational Regstet dfitdistoNcat i on a l
Place<Criteria for Evaluation, which are as follows:

Criteri on A:

Properties associated with events that have made a significant contribution to the broad
patterns bour history;

Criteri on B:
Properties associated with the lives of persons significant in our past;
Criteri on C:

Properties that embody the distinctive characteristics of a type, period, or method of
construction, or that represent the work of a mastehat possess high artistic values, or that
represent a significant and distinguishable entity whose components may lack individual
distinction.

Criteri on D:

Properties that have yielded, or may be likely to yield, information important in prehistory or
history?

Aspects of Integrity

In order to be considered eligible for listing on the National Register of Historic Places, a property

must generally be over 50 years of age, meet one or more of the above criteria, and retain integrity.
Integrity is the abity of a property to convey its significance. It is defined as a function of the
propertyés | ocation, design, setting, material s,
propertyi which may be a building, structure, object, site or distritiust retain most of the aspects

of integrity in order to be eligible for listing on the National Register. Ideally, a property will

maintain those aspects of integrity that are most relevant to its signiftaireeaspects of integrity

are defined asflows:

e Locationis the place where the historic property was constructed or the place where the
historic event occurred.

¢ Designis the combination of elements that create the form, plan, space, structure, and style of
a property.

e Settingis the physical mvironment of a historic property.

¢ Materialsare the physical elements that were combined or deposited during a particular
period of time and in a particular pattern or configuration to form a historic property.

* Rebecca H. Shrimpton and Patrick W. Andidational Register Bulletin 15, How to Apply the National
Register Criteria for EvaluationWashington, D.C.: US Department of the Interior, National Park Service,
1995, 2.

® National Register Bulletin 124,

PAINTER PRESERVATION & PLANNING
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¢ Workmanshigs the physical evidence of tieeafts of a particular culture or people during
any given period in history or prehistory.

e Feeling s a propertyods expression of the aesthetic
time.

e Associationis the direct link between an important histornvert or person and a historic
property.
Historic Contexts

Whether or not a property meets one or more of the Criteria for Evaluation is grounded in the historic
context statement for this and any intensive survey. Historic context statements provide the
foundation for historic preservation planning and decisiaking for historic resources by grouping
historic properties that share a common theme, common geographical area, and/or a common time
period for purposes of interpretation and establishing sagmtie. To be historically significant a
property or properties must represent a significant part of the history, architecture, archaeology,
engineering, or the culture of an area. It must also embody the characteristics that associate it with
the relevahaspects of the pa%tThe National Park Serviagescribesistoric contexts as follows:

Historic contexts are those patterns or trends in history by which a specific occurrence,
property, or site is understood and its meaning (and ultimately its signide) within history
or prehistory is made cledr.

The architectural styles and building types selected for the sandypresent in the survey area

guided the focus of the Montana R@gorld War Il Survey and the historic and architectural contexts

provided in this report. The Period of Significance is 1945 to 1965, the heart of thegpgstriod.

The themes expl ored her ePreerpes that gmbodyte distihctve t o0 Cr i t e
characteristics of a type, period, or method of consbm, or that represent the work of a master, or

that possess high artistic values, or that represent a significant and distinguishable entity whose
components may |l acR individual di stinction. o

Correspondinglythe aspects of integrity most relevanthie tesources evaluated for this survey are

the aspects of design, materials, workmanship, and feeling. These aspects must, in most cases, be
present for the property or resource to be determined eligible for listing on the National Register of
Historic Phces with respect to Criterion C.

Future Surveys

Properties evaluated for this report generally fall into the category efardt War Il development,
with a Period of Significance of 1945 to 1965. Areas of Significance generally fall within the larger
theme of postvar expansion. The following stibemes are discussed in this study:

trends in postvar education

the growth of universities

government expansion, and

emerging trends in goods and services

Properties found significant with respect to thiémemes might gain additional significance under
Criterion A or possibly B, and would have to retain integrity sufficient to convey those associations.

® National Register Bulletin 15..
" National Register Bulletin 15.
8 National Register Bulletin 137.
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Properties evaluated for this report, however, are evaluated with respect to Criterion C. Properties
evduated for this survey are generally found eligible for listing on the National Register if they
represent a good example of a ro&htury or postvar architectural style or building type, whether
high-style or vernacular in its expression; and/or if treEyresent the work of a master as defined in
this survey report; and if they also retain integrity.

Additional areas to be explored in future surveys include residential and neighborhood development,
including neighborhood services such as churches anthemial centers, and the architectural

styles and types prevalent in p@gir suburban expansion. Additional typesrranting survey and
researchnclude auteoriented commercial development, both urban and suburban, transportation
developments, and pesfar trends in manufacturing and industry. Additiot@tumentation
regardingNew Formalism, popular for commercial buildings such as banks and civic buildings in
Montana, and Roadside or Googtgle should also be pursued

Registration criteria for futersurveys must be based on Naional RegisteCriteria for Evaluation
and the aspects of integrity, and be grounded in the relevant historic contexts.
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CHAPTER3 OHISTORICCONTEXT

Overview

The postwar era in Montana played out against the backdfdpwenty years of drought, farm

failures, and economic depression, and an additional five plus years when very little private
development or development unrelated to the war effort took place. Unlike most of the country, the
1920s in Montana were a tinoé hardshipdue to the failure of many farms and ranches established

in the previous decade, as well as the economic depression that occurred after Wofld War |.

Between 1910 anti918 Montana saw unprecedented growth and an enormous influx of people. |

the decade followinghe1920s, thestate readjusted, losing over 15% of its population. The state
gained some population by the middle and | ate 1¢
population migrated west, attracted to jobs createldw Deal projects and programs. In the war

years the state again gained population, as did all western states, and growth continued into the post

war era, again paralleling national trends.

The gross gains and losses however, do not reveal the magpivation shifts that took place during

these timgperiods within Montana and theaat. In the posivar era population shifts still oaerred

as migration into and out of the state continued, and the population moved to urban areas and between
urban areawithin the state. Industry evolved as poar demands changed and as the extractive
industries adopted new methods and practices. New goods and services were offered, as cities
expanded and the emphasis shifted back to consumer goods. The sdcie$ sgstem also required
facilities to serve new populations. Finally, education expanded greatly, with a concurrent demand

for new and improved facilities.

Year Population Char_1ge from
previous
decade

1920 548,449 +172,396

1930 537,606 -10,843

1940 559,456 +21,850

1950 591,024 +31,368

1960 674,767 +83,743

1970 694,409 +19,642

Figure 2: State population growth by decade
Source: http://www.his.state.mt.us/education/textbook/Timeline/decades.asp

° An exception is the oil industry developed in the Cut Bank/Shelby area.
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The following sketch of the decades leading up to the-Wstild War Il era draws heavily on the
work of historian Michael R. Malone who, along with authors RiclEgaroeder and William L.
Lang,wroteMontana, A History of Two Centurigirst published in 1976 angvised in 1991.

The PostWorld War | Era

A severe drought that began in 1917 and spread in 191@namernational decline of farm prices
affectedMontana and the Northern Plains, culminating in a serious depression after World®War 1.
Fires,insegand wi nds that caused severe dust st or ms
beginning in the 1920s, ten years ahead of similar circumstances in other parts of the country. At the
same time, the price of wheat and other farm commodities fel\&fteld War |, which also affected
Montan® s f ar mer s. denTahdialso usdermined thevmining and lumber industries.

As in other areas of the country, the influenza epidemi®®8 Impacted Montana, killingn
estimated 5,000 people in thatst'" Historian Michael Malone noted that the eadymid 1920s,
while prosperous for most of the rest of the country, were disastrous in MoAtarestimated20%

of farmers vacated their farnthe average value of farmlandlfiey 50%, and over orkalf of

Mo n t aconantersial banks failed, due in part to being overexteffdégproximately60,000
people left Montana during the 1920s, most moving farther west to the coastal states, including
Washington, Oregon and Califorriia.

The loss of populatiohad a spiroff effect throughout the entire Montana economy. Montana
witnessed a drop of about 15% of its population in the decade between 1930 and 1940, which
negativelyimpacedthe economy? Out-migration continud during the war years, as workers
movedto more lucrative watime jobs on the west coast.

The Great Depression and the New Deal

Drought and depression grippktbntana again in 1929931,and continuedhrough the 1930s. The
world-wide depression radically affected wheat prices, whioppied 80% during this peridd.The

value of beef cattle dropped 60% between 1929 and 1934, and the price for sheep was equally
affected™® Again, there was an exodus of population in this period. Both the number of farms and
farm values fell, despite thefusion of public aid in conjunction with New Deal programs. Another
twenty banks failed between 1929 and 1§33Thecorresponding slow down in construction greatly
affected thamining and lumber industri¢&. To compound the problem, the Anaconda @op

Mining Company, which expanded into international markets in the 1920s, became heavily indebted.
The Great Depression further devastated the mining economy, as the value of copper dropped by
more than half between 1929 and 1931, and to nearly 258 fofiner value by 1933, which in turn

had a negative effect on Montanaés mining towns.

10 Michael P. Malone, Richard B. Roeder, and William Lagntana: A History of Two CenturieRevised
edition(Seattle: University of Washington Press, 1991), 280.

1 Krys Holmes, Dave Walter, and Susan C. DaiMypntana: Stories of the Lar{tielena: Montana
Historical Society Press, 2000&55.

12 Malone, 283.

13 Malone, 283. Note that there is adiscregancb et ween Mal oneds figures and
state of Montana.

4 Gerald D. NashThe American West Transformed, The Impact of the Second WorldMénin, Nebraska:
University of Nebraska Presk985), 9.

15 Malone, 292.

18 Malone, 292.

17 Malone, 293.

BMontanads copper mi nwiththsmargalk needéd torsapply dtilitycandielectricab
providers.

19 Malone, 295.

my
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While Montanans suffered during the Great Depression, they also benefitted from New Deal
programs. The 1934 Taylor Grazing Act allowed stockman to lease fedelsftargrazing. The

Rural Electrification Administration electrified over 3,000 rural farms in Montana. Wheat farmers
received benefits and subsidies in the-A830s under the auspices of the Agricultural Adjustment
Administration. Over 25,000 young m&ere employed by the Civilian Conservation Corps, which
undertook a range of building, maintenance, and conservation programs in state and national parks
and on state and federal larfisPrograms that aided other impoverished areas and populations, such
as the Federal Emergency Relief Administration, the Public Works Administration (PWA), and the
later Works Progress Administration (WPA) (established in 1935) also benefitted M&ntana.

By spring of 1940the PWA program was responsible for the constonotif 7,230 miles of highway,
1,366 bridges, 201 school buildings, 31 outdoor stadiums, 81 athletic fields, 30 swimming pools, 40
skating rinks, 16 golf courses, 10 ski jumps, and more than 10,000 rural privies in Montana,
according to historian Michael N@ne. This infusion of infrastructure palthe way for postvar
developments and urban expansionThe largest PWA program, however, was the construction of
the Fort Peck Dam. This project, jointly managed by the Army Corps of Engineers, employed over
10,500 workers at its peak in 19%36.

An additional longasting effect of these programs was the increasing dependence of Montana on
federal dollars. New Deal programs brought $381.5 million in aid and another $142 million in loans
to the staté* Agencies such as the Unemployment Compensation Commission adneititbter
federallysponsored progranis.After the war new buildings were constructed on the Helena Capital
Complex and throughout the state to house the programs and agencies that cotrthecgbst

war years, including the Department of Labor & Industry Building in Helena and United States
Courthouse in Billings.

World War Il

World War Il had a dramatic effect on the economy of Montana, as it did on the restofiiitey.
Partiaularly in the West, it brought population shifts, prosperity to farmers and ranchers, and a boon
to manufacturers and the extractive industries. Farmers and ranchers in Montana benefitted from
higher pricesandample rainfall in the early 1940s. Soarprices for minerals, including copper,

coal and crude oil, revived these extractive industries. The timbertigcduenefitted as a spioff

from demand in the Pacific Northwest. Large scale timber operations in the Pacific Northwest and
Northern Rockis supplied Douglafr for World War 1l facilities throughout the country, including
military buildings, manufacturing plants, and defense housing.

Unlike the far western states, Montana did not build up its manufacturing sectors during the war, but
did see benefits from the infusion of public funds, demand for materials and goods, and growth from
military installations. In 1942 what eventually became known as Malmstrom Air Force Base became
a primary staging point for LeAdease airlift flights to Alask to supply BL7 bombers to the

Russiang® The state still lost population, howevaiorkers moved west to work in manufacturing,

as these industries provided higher wages than those available in Montana. The state lost nearly
90,000 people, about 15%its population, between 1940 and 1943, although overall it gained in

2 Malone, 299.

21 Malone, 299.

# Malone, 300.

% Malone, 300.

# Holmes, 368.

The building that hoses this agency, now called the Department of Labor and Industry Walt Sullivan
Building, is surveyed as a part of this project.

% Malone, 309. Malmstrom Air Force Base would continue to be a factor in the Cold War and beyond, as
would other centers thatayed a role in the Korean and Cold Wars.
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population in the decade between 1940 and 1950, due in part to the growth of the military in the state
during the waf! The military in Montana continued to have a significant presafiee World War

II, as the Northern Tier states of Montana, North Dakota, Wisconsin and Minnesota were selected for
missile defense installations during the Cold \ar.

PostWar Growth

Like otherWestern stateshe postvar era in Montanas ma j ond citteswasrose ofssustained
growth. New home building, whiabccurredprimarily in suburban areas, responded to the-ppnt
demand for housing after nearly three decades of curtailed growth. Along with housing came the
need for schools, churchesnitis and similar services, and retail centers. The demand for new
facilities was particularly felt by the universities, as they attempted to absorb the large numbers of
veterans who pursda college educationnderthe Gl Bill. Montana saw growth in gesnment at

all levels at this time as well. While not all cities expereztgrowthi Butte is an examplé a desire

to modernize facilities continued to drive demand. Other cities, like Great Falls and Billings, gained
dramatically in population.

A

Biings ® popul ation grew 73% between 1940 and 1950,
people as in 1940, at the beginning of the war. Bozeman experienced more gradual growth, but
nonetheless saw a 65% increase in population over these same two dBcidel®st population,

from 31,700 in 1940 to 27,900 in 1960, due primarily to the decline of the mining industry. Great

Falls grew at a similar rate as Billings, seeing an increase of 76% between 1940 and 1950, and an

increase of 71% between 1950 and@.96lelena, like Bozeman, saw a more gradual increase of 75%

over the two decades between 1940 and 1960. Missoula, another college town, saw an increase of

68% over two decades.

While Montana differed from many of the western states in population andreiminends before

World War Il, it experienced similar growth after the war as veterans returned andgpost

prosperity gradually gained hold in sever al of Mo
for buildings, particularlyeducationalind goernment buildings, asocumentedh this survey.

27 Malone, 311. 57,000 Montanans also served in the military during the war. More than 1,500 died.
B A Hi sdaMamstrom Air Force Base, accessed July 2010,
http://www.malmstrom.af.mil/library/history/malmstrdhistory.asp.
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Figure 3: Population growth and decline in major Montana cities, 1940 to 1970

Source: http://www.populstat.info/, accessed July 2010

17

Trends in the postvar era affeted the types of jobs available to Montanans, changed the face of
Montana cities, and influenced how Montanans traveled. Increasing mechanization in agriculture and
industry slowed job growth in these sectors. At the same time, however, technologicedesdy
spurred growth in the oil and energy industries. Government continued to be a source of jobs,
particularly in the areas of natural resource management, environmental regulation, and social and
health service®

The decline of the railroads andeiof trucking to move products affected how cities were

configured. Following national trends, industry Montana sities tended to move away from the

traditional centers that developed around rail stations and into outlying suburban areas. The

compktion of the interstates through Montana in the late 1950s also affected where and how growth
was accommodated, and therefore how the-Wastid War Il city functioned. The interstates also

supported

tourism i n Mont anatraveldestingtione Newn g
buildings types and expressions developed to cater to this*frédiethese trends influenced the
building types and architectural expressions that represent thevgiosta in Montana.

Mo nt ane

2% Montana State Historic Preservation OffiBeeserve Montana: The Montana Historic Preservation Plan,
20082012,December 2007, 25.

%0 Holmes, 413.
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CHAPTER4 O ARCHITECTURAICONTEXT

This chapter provides a brief background on the genesis of modern architecture and the development
of modern architectural styles and building types in Montdiee construction of several important
modern structureis Montana formally introduced the sgaoModernism in the late 1940though

interest ilfmodern design philosophies blossoneedlier.

Brief Overview of Modernism

The term AModerni smo refers to sevetwantiethar chi t ect
century, sometimes in combinati, that embraced functionalism and rationalism, a new aesthetic
sense that did not rely on historical precedent, and new materials and building methods. What we
now call Modern architecture was introduced on the west coast of the United States theougrkt

of architects Rudolf Schindler and Richard Neutra in Los Angeles in the early 1920s and the work of
California architect William W. Wurster in tifgan Francisc8ay Area in the late 1920s. In the

Pacific Northwest, Seattle architect Paul Thirygiorally from Alaska, is often credited with

introducing modernism to the Puget Sound area in thel®@@s. During this period,Pietro

Belluschi, an Italian, and John Yeon, from an established Portland family, experimented in the
Portland area with whag now identified as the Northwest Regional Style. These architects focused
largely on residential design.

What is widely considered the first modern skyscraper, the PSFS Building by Howe & Lescaze, was
constructed in Philadelphia from 1929t0 183Zhe new Museum of Modern Art
International Exhibition of Modern Architectureurated by HenrRussell Hitchcock Jr. and Philip

Johnson, introducetthe American public to Modernism. In addition to publishing a catalogue and a

related book etitled The International Styléhe museum sent traveling exhibits from the show

throughout the United States, where it was staged in galleries, at universities, and most importantly, in
department stores.

Modern architecture had its genesis in Eurogigvben the world wars, as countries whose housing

stock had been decimated sought to rebuild in ways that addressed contemporary needs. Architects
and planners from the continent looked to England, as that country had renewed its building stock to
house workmen earlier in the century in the wake of the Industrial Revolution. At the same time, new
standards were sought for industry that rejected outmoded historicist styles and decorative detailing.
These influences came together in the teachings of thieaBa school in Germany, established in

1919. The Bauhaus School became a widely recognized center for modern architecture, planning and
design as its underlying philosophies were disseminated throughout Europe and the United States.

. Note that Pi et rboeakBgHquitabte Building 5 Patian was donstedcl 9441948, the
first postwar curtain wall structure.
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European architectselgan to immigrate to the United States in the early part of the century. Several

architects came to the United States to work for Frank Lloyd Wright after his work was introduced in

Europe in 1910 and 1911. These designers included the Austrian asdRitelclf Schindler and

Richard Neutra and Czechoslovakian architect Antonin Raymond, who introduced Paul Thiry to

many of the European modernists in the early 183@etween the world wars the immigration

continued, reaching a gl duringthe political dfficulties that leadto the outbreak of World War 1l in

Europe in 1939. This was presaged by the closure of the progressive Bauhaus school in Germany in
1933, in response to Nazi pressur e. Moder ni smds
leatr s in the Modern Movement took i mportant posit.i
architecture schools, museums, and other institutions.

European immigration distingtinfluenced American Modernism. Ludwig Mies van der Rohe,

Director of tre Bauhaus from 1930 to 1933 came to the United States in 1937, taking a teaching

position at the lllinois Institute of Technology (1IT) (then the Armour Institute). He served as the

director of the architecture program from 1938 to 1¥58luseum of Modat Art held a

retrospective of his work in 1947 hich featuredan accompanying book by Philip Johnson. Mies

van der Roheb6s 1939 commission to design the camp
campus design in the United States. To this baydings that display walls of glass articulated with

a regular rhythm of an expressed structure are re
design can be seen in Montanaés University of Gre

Metallurgy and Chemical Er'rlgeerihg Building, ITT, Mies van der Rohe, 194&Source:
A Concise History of American Architecture

32 Kurt G. F. Helfrich and William Whitaker, ed<rafting a Modern World: The Architecture of and Design
of Antonin and Noemi Raymor(@rinceton, New Jersey: Princeton Architectural Pres36R@70.
3 Magdalena DrosteBauhaus(Koln, Germany: Taschen, 2006), 248.
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Walter Gropius, director of the Bauhaus from 1919 to 1928, took a position at Harvard in 1937,

serving under Dean Joseph Hudnut. He was named thehtsdarchitecture department in 1938.

At the same timgehe established a partsaip with Marcel Breuer, whstudied and taught at the

Bauhaus under his directioifhe partnership constitutéle first of three influential practicegth

whichGropis associ ated in Cambridge. In addition to
Bauhaus school and its philosophies, includingNew Architecture and the Bauha{i®55) and

The Scope of Total Architectuf®56) were highly influential.

T

Bauhaus Dessau by Walter Gropius, 1926 ]
Source: Twentieth Century Architecture: A Visual History

The Swiss architect Le Corbusier is generally considered the third member of the European
triumvirate that had a defining influence on modern architeatuitee twentieth century. While he
never lived in the United States and had no significant commissions in this coomegheleskhe
was highly influential through his writings, lectures, entries to architectural competitions, and
published works. Amamnhis most welknown writings, widely available to American architects,
wasTowards a New Architecturéirst published in English in 193%.

The influence of Modernism in the pesar periodbroadeedthrough the media, including

professional periodicalshe popular press, newspapers and bo&xibits, including museum,

university, and department store exhibits, and their accompanying cataddgmesposed

professionals and the public to ModernismModel homes were a very popular way of introducing

modern ideas and modern architecture to the public. Lectures and symposiums, aimed at

professionals and/or the public, also spread the word. Even the new medium of television got into the

act when architect Frank Lloyd Wright appeared on the televisioogr am fAWhat 6s My Lir

Modern architecture gained hold and became the primary architectural style and expression in
Montana after World War Il, as it did throughout the country. Periodicals, lectures and symposia
made ideas about Modern architecturesasible to Montana architects who were interested in
exploring the new ideas, materials and construction methods. Some structures built after the war,

% Droste, 245.
% The English translation was first published by John Rodker of London, based on the thirteenth French
edition.
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such as John G. Linkds 1953 Petroleum Bwarl di ng on
styles For the most pasthough,Modern architecture prevailednd buildings uc h a 495@ i nk 6 s
International Style Central Girls High School were as grenmggking in appearance as any mode

building constructed in the ¥t at this time. This era is as ionfant as any other in the preservation

of Montanab6s architectur al |l egacy.

The Survey- Location and Setting

The survey area for the Montana P@sbrld War Il Architectural Survey and Inventory encompassed
much of the state. Specifically, survey subjeatse located in Billings, Bozeman, Butte, Great Falls,
Havre, Helena, Lewistown and Warm Springs. Most properties were located within an urban setting,
whether in the larger cities or sn&ltowns. Many were also located within a campus setting, not

only at universities, but also the state capital campus and the Montana State Hospital campus at Warm
Springs. The subject properties represent a cross section -&pdstWar Il architectural styles,

building types, and development models, focusing atititi®nal, commercial, and industrial uses,

with one multiunit residential property.

In general, properties selected for the sumecharacterized as follows. Twerdix are

government propertieencompassingdustrial properties, two hospital baiihgs, and office
buildings, including academic office and classroom buildings. Seven are elementary or high schools.
Eleven university buildings are the private structures of the University of Great Falls. Five are
commercial office buildings. Threeesassociated with transportation, whether public or private.
There are four designed in early or{pnedern styles. Three represent the eest finger plan
concept in elementary school design. Two buildings are designed in the International Style. Th
majority of buildings are curtain wall structures. One is a classiegnokdbeam structure; another
building designed in the Northwest Regional Style has been heavily altered. Two represent the
Googie style. And several are experimental buildinglizing new materials and construction
methods that became popular after World War |1

Modern Architectural Styles and Building Types

Like architectural styles and building types from other historic erasceritlry modern buildings

can be characterized their style, by their building form, and/or by their construction method. An

example of a Modern style is the International Style, a name coined by-Ressgll Hitchcock Jr.

to identify an architectural style that emerged between the world warsdpdccinaracterized by

simple forms and a lack of decorative detailThe 1950 Central Girls High School in Butte,

surveyed as part of this study, exhilifie International StyleModer n r esi denees descri
Frameodo or A Sh examp8ofypdildngideptificatioribylferm. Thehyperbolic
paraboloidMISU-Northern Armory Gymnasiungescribed in this survey, is characterized best by its

form.

Onemodern buildingypei denti fi ed by its construction method i
structure Curtain wall refers to buildings that have an alternative means of support, allowing the

exterior skin of the building to be netructural and clad in glass and thin panels of various materials.

There are numerous examples of this type of construictithre survey aredghe most outstanding is

the University of Great Falls campus, in which almost every structure exhibits curtain wall design.

Al | styles are AModern, o0 in the sense that they d
beginning in lhe late 1920s and early 1930s and extending through the 1970s, although the modern

era in the United States is most closely associated with the two decades following World War |l.

During this periodthe popularity of modern architecture in the Unitede3t@oincided with poswar

growth and the concomitant expansion of cities and towns, and came to characterizewlae pst

% Note that whether the International Style wastyle at all was the subject of contention at the time.
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Theoverar chi ng | abel of AModern, 0 although i mpreci s
exhibiting simple volumesr{ institutional and commercial buildings) and a lack of decorative detail.
Additional characteristics include a use of materials in place of decorative detail, and the use of
natural colors and textures of materials to embellish a building. An exasrgatgpioying brick or

concrete (in the case of Brutalist architecture) for decorative effect. The modern era was also a time,
however, when new materials and construction methods were explored. An example is curtain wall
construction, which utilizes alumim frames for window walls in place of stesid new material
combinations in the solid spandrel panels that separate them. Additional examples include the thin
shell concrete construction of the Physical Education Building at{&i8ldgs; the folded fate
construction of the Alberton High School; and the hyperbolic paraboloid of theNifsthiern

Armory Gymnasium.

Postandbeam construction was popular in the pgat era for residential and smakltale

commercial and institutional uses, particulastythe west coast where wood was readily available.
Postandbeam construction is characterized by an interior structure that allows the exterior walls to
admit the maximum amount of light where desired. The difference iryaogtostandbeam

construgion is that it employs innovations in manufactured wood products, some of which came into
use during the war. After the walhis inexpensive construction method used laminated beams in
place of solid wood beams and plywood, which became increasingljagpdpr a wide variety of

uses after the waf. It was used for both interior finishes and exterior siding. An example of the use
of plywood for decorative effect in this survey is the Student Union Building at-Bifidgs.

Mo nt a n a-GenturiMStydes

The following discussion describes the architectural styles and building types that characterize the
buildings surveyed for this study, identifies their charadefming features, and provides examples

of the styles from the survey and throughout theestiMontana. This discussion will help Montana
agencies, histora societies, an@rivateproperty owners evaluate the significance of their-mid
century modern buildings and assist them in determiningigmiicanceof a building in its

respective comunity.

The architectural styles that will be discussed*are:
Pre-modern or early Modern styles

e Streamline Moderne
¢ PWA Moderne or Stripped Classical

Modern styles

e International Style

e Modern

¢ Googie

¢ Neo-Expressionism, and

¢ New Formalism

e Modern architectre primarily characterized by its construction method, form and/or materials
is discussed under AMaterials and Met hods, 0
plate construction, and thin shell concrete construction.

37 Note that one reason for its popularity after the war is that resins had been developed to make the material
waterproof.
3 Note that Brutalism will not be discussed, as no buildings in this sigre found in the survey area.
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Streamline Moderne The Steamline Moderne styjalso called Art Moderne, Modernistic, and
Depression Moderneeached its zenitim the 1930s and was particularly popular for commercial
buildings, although many residences were built in the style as well. It followed on thengolara

and decidedly decorative Art Deco style of the 1920s. The Streamline Moderne style is characterized
by more curvilinear applied decorative motifs. Important characteristics are the cubic forms seen in
the style, and streamline styling employe@toke a sense of movement.

Streamline Moderne styling drew inspiration from and reflected the nascent Industrial Design

profession, an@vasincorporatedn the design of everything from automobiles to toasters. Curved,

even aerodynamié¢orms enclosed thproduct,oftenaccent ed wi t h hori zont al or
denotes movement and speed, characteristics of the modern age. Correspondingly, buildings that

were popular applications for the Streamline Moderne style include those associated with

transpotation, including car dealerships, bus stations, and airports. Examples in this survey include

the Bennett Automobile Dealership in Great Falls and the Great Falls Bus S@tigimally a movie

theaterthe Cloyd Funeral Home in Lewistovatso exhibitghis style, as dthe Club Moderne in

Anaconda; the Billings Bus Station; and the Great Falls Airport (no longer extant).

The Streamline Moderne style can be seen as late as the 1950s. It was quite common to renovate a
storefront i n ntelwdd mmaw egti yall s, swicthh a6 structural gl
neon signage. An example is the M&M building in Butte.

Characterefining features Charactedefining features that may occur on a Streamline Moderne
building include:

Asymmetrical, cubienassing with some curvilinear or rounded forms
Flat roofs and parapets

Features such as portholes and horizontal rails (reminiscent of boats)
Use of glass brick or block and corner windows

Use of horizontal banding and similar accents

Greyhound Bus Depot and Garage, Great Falls
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PWA Moderne.The PWA Moderne gtl e, al so call ed AStripped CIl ass
architectural historian David Gebhard to describe the mostly civic and public architecture that

characterized the Depression years. The style is seen in commercial and industrial buildinigs as wel
however, mostly constructed from 1928 to 1941, but also found through the early 1950s. The style is
characterized as foll ows: AThese buil dings wer e
Moderne detailing injected to convey a contemppofaeling as well as the traditional authority of the

Cl a s s’ Thesstyle i§ characterized by a formal symmetry, often with hierarchical massing,

limited decorative details, and an austere use of fine materials. An excellent example of the style in
Montana is the 1953 Petroleum Building on the Montana Tech campus in Butte.

Characterdefining features Charactedefining features that may occur on a PWA Moderne building
include:

Symmetrical, cubic massing with a hierarchal form

Flat roofs and parapet

Formal entries, emphasized by wide surrounds or vertical towers

Symmetrical fenestration

Limited use of horizontal or vertical decorative banding to accentuate building features
Use of fine cladding materials such as terra cotta to emphasize impoatant$e

Smooth surfaces on the body of the building, sometimes accentdddignsi or bas relief
sculpture

Petroleum Building, Montana Tech University, Butte

% David Gebhard, Eric Sandweiss, and Robert Wiiftee Guide to Architecture in San Francisco and
Northern California,Revised edition, (Salt Lake City: Gibissnith Publisher, 1985), 578.
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International Style. The International Style, a term coined by architectural historiamy-enssell

Hitchcock Jr. in the early 1930s, describes an architectural style that emerged in Europe between the
World Wars and coalesced in the United States in the early 1930s due to the efforts of Hitchcock and
Philip Johnson to codify and attribute #ements of a style to the emerging architectural forms and
characteristics. While the European architects experimented with new forms and expressions for a
new postindustrial age, east coast American architects and architectural historians descabed wh

they interpreted as stylistic features of the architecture, often without the accompanying social
reforms advocated by their European counterparts. Today, the term International Style refers to these
early experiments in Europe and their later inteégti@ns in American architecture.

The International Style reinterpreted traditional forms to reflect a new age, new uses, and often a
functional interpretation of architectural requirements, particularly with respect to the architectural
plan. Roofs werélat, as gabled roofs were considered an unnecessary embellishment. Decorative
details were abolished, as they were considered superfluous. Windows were ganged, to emit plentiful
light. Buildings were sited at grade, eliminating the traditional seqiemtproach to a building.
Alternatively the first floor might be raised one story above the grade, creating a podium above which
the building rose. Essentially all traditional building features were reversed.

The International Style is summarized asdwiks:

The International Style is characterized by large, rectilinear forms, the complete absence of
ornamentation, smooth wall surfaces, expansive banded windows, flat roofs, and cantilevered
building extensions. A skeletal construction of steel orassefl concrete is typical with an
emphasis on horizontality. The International Style originated in Europe in the 1920s and
remained popular into the 19765.

In Montana, an excellent example of the International Style in a low scale, horizaniaiied

building is the Central Girls High School in Butte. This building, with its largely smooth, planar
surfaces, ribbon windows with plain, enframing surrounds, and simple decorative features, embodies
the International Style as interpreted in brick and astecr A good example of the International Style

in a highrise building is Aber Hall at the University of Montana in Missoula. Another good example
is the Country Club Towers in Great Falls. Although the windows in this building are not the ribbon
windows of a classic International Style building, the horizontal emphasis of the other building
features carry the typical horizontal lines of an International Style building, a counterpoint to its
overall vertical form.

Characteefining features Charactedefining features of an International Style building include:

e Simple, often asymmetrical massing

e Flat roofs

Lack of decorative detail, or simple decorative detail that articulates a significant aspect of
the building

Use of natural materials and textuneglace of decorative detait

Use of new, experimental materials in place of traditional materials and construction methods
Ribbon windows or windows with a strong horizontal emphasis

Smooth planar surfacesdfinishes

““Robinson & Asrsmics mtiers, WdisMoidwashimgion, D.C.:.BTheDiskrict ofe ,  (
Columbia Historic Preservation Office009).



MONTANAPOST-WORLDWAR || ARCHITECTURAISURVEY ANDINVENTORY 27
ARCHITECTURAICONTEXT

Aber Hall, MSUi Missoula Montana Veterans and Pioneers Memorial Building
(historical view)

Central Girls High School, Butte
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Camas Hot Springs, Hot Springs (historical view)

Modern. There are several important ideas about contemporary commercial and institutional design
intheposswar era that fall under the gener al classific
many posivar structures, regardless of style, and ceflbe underlying values of Modernism. One is

the threedimensional arrangement of forms as part of the architectural expression of the building.

Another idea is the importance of the two dimensional composition on any one surface as a design

feature. Tis composition is typically asymmetrical and does not, as in traditional architecture, serve

primarily to emphasize the building form. Rather, it is another design feature that may express the

interior functions of the building. As an aesthetic devicean also facilitate a thregimensional

6readingd of the building form, much |like the fl a
how to read the thredimensional form of the object portrayed in the painting.
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A third 6Moderné idea is that the pattern, text.:
building materials are also decorative features. As in many modern styles, they take the place of

traditional arcitectural detailing to embellish the building. The juxtaposition of polished granite and

dull, smooth brick, the repetition of simple metal frames and pattern of small ceramic tiles, and the
tinted glass and col ored meteapbrpaselbs aeerebentbc
function, its structure, and its aesthetic appearance, and speak to the new possibilities in materials and
construction in the postvar era. An example from this survey is the Western Life Insurance

Company building 8560 N. Park Avenue in Helena, and the Walt Sullivan Building on the Capital

Complex grounds in Helerfa.

g ‘
American Building and Loan building, Helena

1 Note that both of these buildings also display curtain walls.
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Googie. Googie architecture, stalled after the Googie coffee shimp_os Angeles designed by John
Lautner and also called Roadside Architecture, is known for its eye catching forms and signs suitable
for viewing at the speed of automobile travel. It is a vernacular style that emerged in the 1930s in Los
Angeles, Las Vegas, and other tourist venues around the country that catered to automobile travelers.
The buildings influenced the form of development as well, particularly along commercial corridors

and highways throughout the country.

As defined by architecturalitic Douglas Haskell, a Googie building has an abstracted appearance;

often seems to 6floatd above the ground without t
ordinary buildings; and displays modern materials and often a mix of structurans§/st€ar

dealerships, being by definition automobile oriented, often borrowed this style for their showrooms,

to create a dramatic backdrop for their merchandise.

A good example of Googie architecture in this survey is the Cooley Chevrolet showroom in
Lewistown. The evidence of Googie architectunffuenceon this building includes the canted

windows (as originally designed and constructed) and the expressive canopy over the street. Canted
windows that lean into the street at the upper edge becameapoptile 1950s as a way of reducing

glare on large, plate glass windows, allowing the interiors of a shop to be more visible. This building
originally had lights under the deep eaves that lit the sidewalk and lent a floating appearance to the
building atnight*®

Another example of Googie architecture in this survey is the Billion Dealership in Bozeman. The

main charactedefining feature in the Billion Dealership building is the building form, which is

certainly noticeable from what was an early comtia¢rridor on the outskirts of Bozeman. When

the building had its original fulheight, plate glass windows and was lit from the interior, it no doubt

presented a very otherworldly appearance as viewed from the road. Additional examples of Googie
orRmdsi de Architecture in ¢tlhieGreatFalldandtheDeddnin ncl ude F
Lewistown.

Charactedefining features Charactedefining features that may occur in a Googie building include:

Simple building forms overshadowed by a doaté) typically neon, sigar

An unusual, eccentric building shape, often accented by neon

Use of humor and visual gags

Extensive use of glass, often canted glass, revealingitialieriors

Features that facilitate access by automobile, such asensgrbat a driven restaurant

42 Alan HessGoogie Reduk Ultramodern Roadside ArchitecturgSan Francisz: Chronicle Books, 1985)
68.

3 Interview with Bill Cowen, January 17, 201The building also had heaters under the eaves that kept the
sidewalk area warm in the winter.
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Gas statioh, Great Falls
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Neo-Expressionism.The Receiving Hospital at Warm Springs (199 is the one property is this
survey that has expressionistic detaglgdent in therojecting canpies marking entrances and other
features denoting interior functionénother example, not in the survey but in the study area, is the
Music Building on the MSEMissoula campusc@.1953), whose building form reflects the uses and
function of that buildag, culminating in a large curved form that defines one side of an internal
recital hall. The style is defined as follows:

Expressionism is identified by sweeping, curved wall surfaces and rooflines, bold use of
geometric forms often with faceted, concaveonvex surfaces and arched or vaulted spaces.
The style is also referred to as NEgpressionism and became popular in the United States in
the mid1950s**

Characterdefining features Charactedefining features that may be seen on a-Egpressiorstic
structure include:

e Building forms include curved elements or may be expressed curved forms
¢ Building articulations that are subservient to the overall form of the building
e Expression of interior functions or a representation of intéuioctions in tke building form

Receiving Hospital, Warm Springs (detail)

““Robinson & AssociWasghiaglo® fAiModerni sm in
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New Formalism. New Formalism is a style not included in this survey because it generally occurred
later than the Period of Significe@> However, there are two examples among the survey subjects:

a theater added to West High School in Billings (1962), and the McLaughlin Center at the University
of Great Falls (1965). A discussion of this style is included here because it is araimhpwdern
style and there are a number of excellent examples of New Formalism in Montana. These buildings

should be included i

n

a

future

survey,

as

New Formalism is the name given to an architectural style that emertedi1960s and is most
often seen in public or civic and commercial architecture. New Formalism, also called Neo

Formalism, applies the formal geometries of classicism in new forms, materials, and decorative

t hese

expressions. Buildings designed in thisestyften display simple volumes on a raised base, one story
or more in height. Formal rhythms are applied with colonnades and pilasters. Alternatively, applied

decoration may be seen in the form of patterned screens or grills. Either form may ineorporat

geometries that express an overall pattern, akin to an egg crate. The plastic qualities of concrete are

often expressed.
Characterdefining features.

e Simple building forms with flat roofs, often raised on pilotis or an enclosed, recessed base
¢ Regular gemetric rhythms seen in colonnades, overall geometric patterning, or other features

recalling the symmetry of classicism

e Extensive use of modeled surfaces, exploiting the plastic qualities of concrete

o Geometric features that accentuate the roofline irephf@ traditional cornice
e Symmetrical fenestration that is secondary to the overall form and expression of the building

United States Couthouse, Billings

117y

N

|

N .

. |

T I

3

oL —

“5 Note that both of thesaubdings were added to campuses that were developed earlier, in 1958 ar&D1959

respectively.
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Clapp Building The University of MontanaMissoula

Materials and Methods

Modernarchitecture that is characterized by its construction method and discussed here includes
curtain wall construction. While other buildings are noted for their experiments in building methods,
such as the thin shell concrete roof at the Physical Edudidiing at Montana State University in
Billings and the radial folded plate roof of the high school in Alberton, these buildings are not
referred to by their construction name, unlike curtain wall

.‘ - ;\ | l,&‘.,\ v \‘.:- e .
s G e ’j. — ' :
I| I E‘-ugmtnsamm—fn 4

SRS

e —————

L AT IR
Brick Breeden Fieldhouse, MSWBozeman (historical view)
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Curtain wall construction. Curtain wall construction combined masonry and/or steel frame
constructionatmigt e nt ury t o cr eat e df postWdrld War lhrhodesns e nt i al
ar ¢ hi t*eQurtain wall codstruction is easily recognizable and readily associated with
commercial and institutional building types at roightury. In addition to being identified with its

typical stylistic treatment, ctain wall construction refers to the material itself, its manufacture,
installation, and the construction methods with which it is assodiated.

Separating the structural system of a building from its window wall was attractive to building
designers and avers because it created more light on building interiors and allowed for more
flexibility in the use of interior spaces. The larger glazed areas in curtain wall construction, which
allowed for natural light in interior work spaces, was made possiblevbynathods of

manufacturing glass and made practical by widespread use of air conditioning after World War II.
Improvements in sealants and insulation materials also made this form of design and construction
practical.

The metal most commonly associateith mid-century curtain wall construction is aluminum, which
replaced steel in the pesfar era as the material of choice for this application. Aluminum framing

for curtain wall construction is extruded and can, as a result, take on any cross sdftaimi‘él [

Al umi num was readily available and inexpensive
aluminum plants was adapted to civilian purposes.

The use of exterior curtain walls also rationalized the construction process, leading to greater
efficiencies in building production. Whether the curtain wall was fabricated primarily on site or
prefabricated in large panels, the metal components were produced at the factory, leading to labor
savings on site. The material is also lighter than traditioaalonry, allowing for easier handling and
reduced shipping costs.

A number of materials are used for the spandrel panels under the windows, but the most popular are
metal or glass. Glass panels were manufactured under the names Spandrelite andavitt clame

in eight and sixteen colarespectively. Porcelain enamel on steel, which can also be manufactured
in a numerous colors, is a popular material and finish for spandrel panels. Aluminum and stainless
steel are also used.

As the postvar decads progressed, additional materials such as thin stone veneer, precast concrete,
prefabricated brick masonry panels, as well as new generations of glazed products became popular, in
addition to the glass, aluminum and brick veneer of the immediatevposta’® The dark color and

metallic surface of the aluminum panels for the Union Bank and Trust Company building in Helena
with its darkcolored anodized aluminum frame, seems to have been favored by corporate clients in

the late 1950s through the 1960s andas pastels, particularly blue and green, seem to have been
favored in the earlo-mid 1950s.

“® Theodore H. MPrudon Preservation of Modern Architectur¢Hoboken, New Jersey: John Wiley & Sons,
Inc., 2008, 107.
7 Prudon, 107.

®Bruce S.Thka shkeetla,l fia nd GCulusabsResourae ManagemeWizderlving dhe

Recent Past, Volume 18, No. 8, 1995, 24
49 Kelley, 1995:15.
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Western Life Insurance buiIdingIeIena(istrical viw

Lift slab construction. Lift slab construction was developed in the early 1950s as an economical
concrete construction method. It involves casting the concrete floor and roof slabs ofstanulti

building on the ground and I|ifting or jacking the

applied between the slabs. Once the concrete slabs haek they are lifted into place by hydraulic
jacks?® In some casesvalls were also lifted into place in conjunction with the slab. The University
of Great Falls curtain wall structures utilize lift slab construction.

Thin-shell concrete constructionThin-shell concrete construction was developed as a way to

economically span large spaces without columns or other internal supports. It was developed in the

1920s and 1930s in Europe, but not widely utilized in the United States until the 1960s ard 1970s.

It i s def i ne d-shalsondratelstruotwesis a rainfdradmhbrétenstructure whose
geometry is optimized to develop membran® forces
It utilizes both compression and tension, the tatsisted by steel reinforcing. This method of
constructionparticularly popular for its expressive capabilities, can be seen in the Physical Education
Building at Montana State University at Billings.

EASTERN MONTANA COLLEGE, Billings, Mont.
Physical Education Building, MSUBIllings (historical view)

* Frank A. RandallJr, i Ne w D ments In bifpSlab Constructiod, The Aber deen Group,
* ThomasE.Bodtby, M. Kevin Parfitt, and Charlene K. Roise,
Historic ThinS h e | | Con cr &PTeBultinVal. 88, No: 2352005, 3.

2 Boothby, 3.

f
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Concrete folded plate constructias used for the same purpose as-8fiell concrete construction,

to span large spaces without intermediatepeus>® Folded plate construction can be linear or radial

in the design of the O6folds, & such as-castmen at Al
AV or AWO shapes. As a result of thleir shapes,
construction.

Alberton High School, Alberton

New Building Forms at Mid-Century

Building forms also went through transformations at-gedtury. Discussed here are elementary
schools, which benefited at magntury from new research on children a@arhing. Another mid
century transformation is modern campus planning. Campus planning was being reconsidered at
mid-century, partly in response to natisde competitions staged at the time, which transformed the
modern campus. These ideas are evidean other types of campuses, including government
complexes and hospitals.

Postwar elementary schoolsPopulation growth in the pagtar era, particularly in the western
United States, created a tremendous demanaew schools. Growth in the&st wa due in part to
western migrations during the war, when newcomers were stationed at military installations and
worked in defense industries. In addition to immigrants whgedtand made their home in thesgY,
population growth was due to the posir baby boom. In the country as a whole, enroliment in
elementary and secondary schools rose from 25.1 million in-8948 35.1 million in 195%0°>°

The West, including the states of Washington, Oregon, California, Nevada, and New Mexico,
received a largproportion of this growth.

%3 Charles Bryan WilbyConcrete Folded Plate Rogf#\msterdam: Elséer ButterworthHeinemann, 2005
Xii.

¥ For further information see James D. Kornwibdernism in America 1937941, A Catalogue and
Exhibition of Four Architectural Competition@)Villiamsburg, Virginia: Joseph and Margaret Muscarelle
Museum of Art,College of William and Mary, 1985).

5 Ogata, 2008:562.
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Many schools were built after the war to meet this demand. The design of modern schools was based
on experiments undertaken in the 1930s and 1940s and reflects changes in educational philosophy
and correspondingly, in architecal design. In contrast to the prsar, multistory brick school

building, the postvar school is typically one story with expansive windows and direct access to the
outdoors?® This reflects an emphasis on adequate natural light and fresh air. Aaltitismall

postwar schools were often placed within neighborhoods to be friendlier to young students and allow
for walking access.

The National Counci |l on School house Construction
in 1946. This document@phasized the importance of flexibility in designing school interiors, which

the Council considered more chitdiented and less authoritarian than the historical school model,

where desks and chairs are fastened to the floor. The structural desigmofire school is more

flexible in the sense that the linear arrangement allows the school to, theoretically, be expanded at any
time.

Adequate, indirect light sources were considered important in combating glare and thus fatigue.

Research published IBarell Boyd Harmon of Texas on lighting in the riifi40s led to new

standards for Il ighting, color, and the surfaces o
wartime studies of light and color to increase morale and to decrease fatigue, but isirzgléféscts

on children, he opened up new questions for architects, school planners, and furniture designers, and
gave |lighting an expande d’ Hisownorkcontinuedtchirdluedce t er mi nat i
school design throughout the pogir years.

Modern schools were designed to be more responsive to the natural environment. An emphasis was
also placed on being sensitive to the psychological needs of the studentit $galtes and cross
ventilation were considered important, and ceiling heiglei® lowered to create a greater sense of
intimacy for the young student. Indirect lighting that fell on the front of the classroom was

considered a better response than the traditional design, which raked light across the desks-from a 90
degree angle. fe colors and reflectivity of interior surfaces and furnishings were important in
achieving design goals, as were clerestory windows and expansive window walls with operable lights.

Architects interpreted these ideas throtigh e  n e w fi fTherpgpuar finget peamis aitributed

to architect Ernest J. Kump of California, who trained at Harvard under Walter Gropius. Kump
developed the finger plan model in the late 1930s, when in partnership with C. H. Franklin of Fresno.
Their Acalanes High Schoahd Exeter High School, both in California, brought early recognition to
the educational work of the firm. Their educational work gained national attention when the Museum
of Modern Art selected their designs for Fresno City Hall (1941) and Acalanes Higib School

(194041) as among the most significant American structures built between 1932 arfd 1944.

In finger plan designndividual buildings are laid out parallel to each other, linked by spines. The
main, exterior corridors or spines run one clilm, and the classrooms individually open up onto
secondary exterior corridors, which run in the opposite direction. As developed in California, the
building type responded to environmental concerns, minimizing heat gain with strategliaatiy
blankwalls and offering operable windows on the window walls for ventilation.

% Ogata, 2008:563.
" Ogata, 2008:570.
%8 Mock, 1944:76.
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Examples of this plan type in Montana include the Weklstefield Elementary School in Butte and
the Newman and Washington Elementary St Billings. This concern for light and air, as well

as doors that open directly onto outdoor areas, however, is neddegited to the Montana climate.
Windows have been blocked for several of the finger plan buildings in Montana, including the
Waghington School in Billings. All finger plan buildings in the survey have situgided corridors

with doors at the end of the hall, rather than doors from individual classrooms to external hallways.

The design of the postar elementary school campudleets Modernist ideals and ideas as well, first

seen in contemporary city and institutional planning schemes in Europe in the argnay.

Buil ding forms and relationships recall industri
landscapeT he buil ding forms themselves appear to be
actuality, the classrooms are the individual units that make up the building form, and the length of the
building is determined, in part, by the configuration of the paréelother Modernist motif in these

campuses is a lack of hierarchy in building forms and spaces. The buildings are equal in width, as are

the spaces between them. The buildings are also similarly proportioned as the spaces. Finally, all the
buildingsa e equal or nearly equal in height. This ©
buildings and spaces, also represents a Modernist ideal.

Innovations in postvar school design became known to local architects through professional

publications andhational and regional awards programs. They also became known through exhibits,
such as the traveling Museum of Modern Art exhilk
which was shown at universities, museums and community centers. This ixisibétted 41

progressive schools from the United States, Europe and Brazil, and traveled throughout the United

States from 1942 through 19Z6Architects in Montana were able to attend a symposium featuring

architect Richard Neutra speaking on modehmos| design and community and regional planning at

the Montana State University at Bozeman in 194Blodern models for school and campus design

continued to be influential from the early 1940s through the late 1950s.

¥ Ogata, 2008:567.
“®ANeutra to TalTkeBilingsSazéite)pril 10, I$1@:10, ©
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The postwar campus.The postwar canpus differed significantly from its pmwar antecedents

primarily in its use of Modern architecture, rather than the historicist revival architectural styles
employed before the war. Modern ideas influencedwastcampus planning as well. In Montana

this can be seen most strikingly in the University of Great Falls campus, whose master plan was
developed in 1957. The campus exhibits Modern curtain wall structures almost exclusively, designed
in the same architectural vocabulary, with minor differetoasfferentiate the various structures and
their purposes. A number of important Modernist ideas are seen in its plan. The following discussion
highlights innovations in campus planning at ro@htury, followed by a discussion of how these

ideas are fiected in the University of Great Falls campus.

Several important architectural competitiphsld from 1937 to 194 Influenced postvar campus

planning®® The number of entrants for these competitions likely reflected in part the lack of

architectural wrk in the late 1930s, but may also have expressed the excitement about new concepts

in campus and master planning. Entrants submitted over 800 design schemes for four campuses,

three for colleges and one for the Smithsonian Institution in Washingtdh B€tording to the

aut hors who chronicled these competitions, AfThe ¢
selected, and the accompanying publicity and widespread exhibition of the designs afterwards

prophesied the ascendancy of the Modernistovere Tr adi ti onal i sP®TRefter Worl
Museum of Modern Art publicized the competition results by showing them in 36 or more museums,

galleries and universiti€s.

The design for the lllinois Institute of Technology by Ludwig Mies van a#reRwhich would

become an icon of modern campus planning, began in 1939. Van der Rohe planned both the

buildings and the spaces between them using a regulardihmeasional module that was twenty

four feet by twentyfour feet by twelve feet high. The regularity of this system, its emphasis on

spatial qualities, and the planar qualities of the materials and their precise combination, were all
characteristics of Modernism as expressed in H&wys s e | | Hitchcock Ther . and Ph
Internatioral Styleof 1932%°

During World War Il,the cataloguuilt in the USA, 1932944 published by the Museum of

Modern Art in 1944 commemoratednnovations in campus plannin@€ampus plans recognized in

this exhibit and publication include the Crow rsfleElementary School Campus in Winnetka, lllinois

by Eliel and Eero Saarinen and others (1940); the Acalanes Union High School in Lafayette,

California by Franklin & Kump and Associates (1940); and the US Merchant Marine Cadet Basic

School in San Matedalifornia, by Gardner A. Dailey (1942).Additional contributions to the

concept of master planning a large site with a complex program included communities and housing

for workers, industrial plants, research campusesh as government campuses, shmgp centers,

andMi es wvan der Roheds work at 11 T. Agai n, t he moc
were widely published and therefore available to architects and designers.

51 Kornwolf, 1985.
52 Kornwolf, 1985:2.
83 Kornwolf, 1985:3.
84 Kornwolf, 1985:3.
% Roth, 1979:280.
% Hitchcock, 1995.
7 Mock, 1944.
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4 Acre Campus of the College of Great Falls, As It Looks Today. For Montanans — a Vision for Tomorrow

Udniveréity of Great Falls, Great Falls

Architects George C. Pagedi¥incent S. Werner took advantage of the previously undeveloped

landscape in designinge University of Great Fallsampus The architects desedthe entire master

plan for the property according to Modernist principles. The campus plan displaysgagagbmetry

in an asymmetrical composition, with both buildings and spaces pierced by several axis that extend
through the campus. Embodied modern ideas include architecture as volume, with open, flexible

interiors; the expression of independent stradtsupports, seen in cantilevers and projecting screen

wal | s; smoot h, pl anar surfaces, seen in the c¢amg
module to achieve regularity, seen in the curtain wall frames; and use of windows and other openings

to express the overall composition, which is typically asymmetrical. All these principles are seen in

Hi tchcock and ThelhterrmtomldStyle s e mi n a l

Additional building types.The focus of this discussion on reéntury building forms has been

schools and university and other campuses, as these types were heavily represented in this survey,
constituting 35 of the 50 properties surveyed, or 70% of the survey subjects. As a result, other
property types, including commercial buildings, comnaraffice buildings, industrial buildings,

and multipleunit residential buildings are not particularly well represented, and few generalizations
can be made about these properties. However, some observations can be made.

The four retail commercial bulings represented (8% of the survey subjects) tend to have large, well

lit interiors that are highly visible from the street due to extensive use of glass. This is largely a mid
century phenomenon, as retailers recognized that their customers woulidibg by car and would

need to see the merchandise from a distance or at the speed of an automobile. Innovations in the

production of plate glasand the widespread use of fluorescent lightimgade this type of retailing

more feasible as well.
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Safevay, Butte

The four private commercial office buildings (8% of the survey subjects) all have a curtain wall
component, consistent with the most popular construction method and stylistic features of the day.
Both private and publichewned multistory office buildings reflect the pestar trend toward

standardized, priabricated building components and-site construction methods designed for ease

of production and economy. Additional characteristics of these modern buildings are described in the
sectionoon fiModernodo styles in this report.

The four industrial buildings represented (8% of the survey subjects) are modern, vernacular
structures. They all have both office and plant, warehouse or shop components, reflecting their dual
functions. All the struimires reflect their interior functions on the exterior of the building, if only in

the use of overhead garage doors versus pedestrian doors. Two havedo#tediceilings, allowing

for additional height in the main work spaces.

One highrise residenal building was surveyed for this study (2% of the survey subjects). Itis a
modern building displaying elements of the International Style. The most unique aspect of this
structure, however, was its management. Country Club Towers was a pioneddimg thoii the fact

that it was an early condominium tower. It is also likely one of the few suburbarrjsegh

residential buildings in the state when built. The design of this building looks as contemporary today
as it no doubt did whetonstructedn 195556.



MONTANAPOST-WORLDWAR || ARCHITECTURAISURVEY ANDINVENTORY 43
ARCHITECTURAICONTEXT

Summary. Modern architectural styles and building types in Montana reflect those prevalent in the

other western states and, for that matter, throughout the United States at this time. Some styles that

more closely characterize pnaar styles cotinued to be built after the war, but this is not uncommon.

Styles like the Streamline Moderne and PWA Moderne continued to be seen through the 1950s.
Familiar,or backgroungdbuildings, such as the typical curtain wall structure in particulare

relatively interchangeable with curtain wall structures elsewhere. Examples include the handsome

Union Bank and Trust by Orr Pickering and Associates and the Western Life Insurance Building by

Berg and Jacobson Architects (since altered), both in Helena.tMona 6s most t al ent ed
a legacy of extraordinary buildings as well that are singular in expression and uniquely reflect their
times and circumstances. Examples include Johar
at Warm Springs ahthe Kennedy School in Butte by John G. Link & Co. Interestingly, a number of
Montana architects who established practices before World War 1l developed some of the most

interesting and striking modern buildings after the war, including John G. Linkg&&banley, and

Johannes van Teylingen.

Montana architects, like their counterparts elsewhere, were eager to experiment with the new modern
forms, materials, construction methods and stylistic motifs after World War Il. Opportunity was
present in many s¢ors, including the development of schools, university buildings, government
buildings, and buildings catering to their new suburban locations. Some buildings and complexes
represent Montanaébds version of foremedwithnd eXxpr ess
elsewhere, such as the Hedges High Rise Complex and Miller Dining Hall at Montana State
University at Bozeman, a megastructure complex designed by Sigvald Berg whose construction was
overseen by campus architect A. A. van Teylingen (not sunieses). Another example is the

Armory Gymnasium on the Montana State Universityorthern campus, a hyperbolic paraboloid
building designed by Oswald Berg Jr. The Walt Sullivan Department of Labor & Industry Building
(originally the Unemployment Compsation Commission building) by the young firm of Evans,

LaMont & Cole is worth mentioning as an early (1961) example of a building that integrated energy
efficiency measures with its design.

Mont anabd6s ar chit e evareraexpesendeaianyioftle ogportunitids enjoped Isyt
their counterparts elsewhere, as the st economy grew and demand increased for new, modern
facilities to serve the growing population. Growth and opportunity coincided with the dominance of

modern architecture aqdl anni ng, which changed the face of Mc
the country. As occurs in any urban environment
make up the majority of building stock in our communities, and some buildingsigres in any

number of ways. Al so as occurs el sewhere, some

any building style or type they undertake, some are associated with a particular style or expression,
and some produce the serviceable, bemlkgd buildings of our cities and towns. In summary, many

of the circumstances under which Modern architecture and planning thrived in tiveap@sa in the
United States also existed in Montana, and like other places, these opportunities left ketesting

in Montana that should be recognized and preserved.
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CHAPTERS O THE ARCHITECTS

The following discussion profiles some of the architects working atcendury or after the World

War Il in Montana. As a preamble to this discussion, the typigising undertaken by Montana

architects is discussed, as well as the professional milieu at the time. Profiles include a mix of

individual architects and architectural firms, depending on how the architects were most closely

identified. Many archites worked for established firms before going out on their own. In Montana,

as elsewhere, many architects formed partnerships with other architects that may or may not have

lasted a significant period of time, making the historic record complex. Inskeotéarge projects,

firms may have O6teamed upbé with other architect s
than one architect and/or firm may be associated with a project. For all these reasons, the profiles
presented here include bothividual architects and architectural firms.

The American Institute of Architects keeps a historic directory of architects that lists Montana
architects in the postar years of 1956, 1962, and 1$70The profiles below are drawn in part from
this resouce.

Professional Development

Architects practicing in the postar era were essentially divided into two groups. The first group

was made up of those who received their training before the war and adapteddre eager to

explore the new modernisrafter the war. These architects were often very facile in a number of
styles. They may, like Sigvald Berg and Oswald Berg, have explored new materials and construction
methods during the Depression in New Deal programs and in theupuitdand duringVorld War |l

as part of their service. The second group was made up of the newapagneration of architects

that went to architecture school on the Gl Bill or otherwise finished their training after the war. This
group may also have gained expeciein the military during World War 1l.

A brief profile of the typical training architects in Montana received is noted below. Of the architects

and firms discussed here, fourteen receiveaehBlor of Science degreeAnchitecture at Montana

State Cokkge (University today) in Bozem&h.Three received Bachelor of Science degree in

Architectureat the University of Michigan and two received engineering degrees from this same

uni ver sity. One was awar ded a Bwersitye Washi®mn degr e e
and another architect held a degree from Washington State University. George Shanley held a degree
from the University of Vermont.

Two of the architects who still had active practiaésr the war trained in Europefore they

immigrated. These were John L. Link of Bavaria, Germany and Johannes Van Teylingen of Holland.
Two architects had east coast, lvy League degrees. They were Arie Van Teylingemn, afie

Johannes, who attended the Massachusetts Institute of Technologfuaiyeng at MSEBozeman,

and Fred R. Willson, who attended Columbia University after studying atBt&€man. Willson

also studied at the Ecole des Beaux Arts in Paris. All who received their training in Europe were
among the older generation of arelsls in Montana. The vast majority of architects trained in the
postwar era received their training at Montana State University at Bozeman.

% Note that thesestsonly include architects who belong to the American Institute of Architects and do not

include designers, builders or in some casesehdgth architectural eimeering degrees.

% Note that discrepancies between the number of architects discussed here and the number of degrees is due to
the fact that some received more than one degree.
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The historical record shovessubstantial interest in Modernism among Montana architects in the

immediate prevar and postwar period, evidenced by the number of lectures, symposiums, exhibits,

and newspaper reports focusing on modern practice at the time. Nati@talgnized housing expert

and advocate of modern architecture Catherine Bauer, who authoredthie #8384l er n Housi ng, O
spoke in Helena in 1938.Los Angeles architect Richard Neutra gave a series of lectures at the

Montana State College summer session of the Institute of Architects in"A9d@&utra was featured

again in a symposium on modern school emehmunity and regional planning in Bozeman in 1549.

An exhibit of his work was also held at MS&Astern in Billings in 1957, sponsored by the Billings

Architectural Associatiof?’

The Montana Institute of the Arts (note this organization encompasgbd alits), founded in the
late 1940s, expected 300 to 500 participants at their tenth anniversary meeting at the Montana
Veterans and Pioneers Memorial Building in Helena in 7838ne of the speakers for the festival
noted, fAMontana bes$t bmadeé¢r somechift ¢ebteure in the U
support of Montanabs art scene. The gener al publ
furnishings and ideas, judging from the number of newspaper articles and features frommtt2dat

through the posivar era.

Today, the Montana State University at Bozeman still has the only accredited architecture program in
the state. It offers a BA in Environmental Design, generally consideredpagiessional degree,

and a Masters Degrém Architecture, a professional degréeThere is one American Institute of
Architects office in Billings, Montana that serves the state. Also in Billings is the Billings
Architectural Association. The latter is a section of the Montana Chapter ofrtegcan Institute of
Architects and has nine member firffis.

PostWar Practice

The following sketchofpostar pr act i ce wa sAntercandnchitdcts DinectoBo wk er 6 s
made available by the American Institute of Archité€tit.was issued thremes in the postvar

decades, in 1956, 1962 and 1970. The year 1956 was one of continued growth and expansion for the
architecture profession in Montana. Commissions included educational buildings and campuses,
government buildings, retail and commetcdavelopment, and industrial facilities. Buildings that

catered to tourists, such as motels, were also being built. In BBIGGys, the largest city in

Montana at that point, had twenty architects (note that some of these architects, such as Everett
Terrell and Ralph Henry Cushing, were in business together). Great Falls, the second largest city in
the state, had fourteen architects. The number of registered architects in the smaller cities was as
follows: Bozeman, seven; Kalispell, five; Butterad; Missoula, three; Glendive, one; and Helena,

one.

The 1960s were years of increasing prosperity. In 1i®@&Pe were five architectural firms listed in
Billings and twentysix architects (note that a number of these individual architects were pantner
the aforementioned firms). In Great Fallgere were seven architectural firms. Most of the sixteen
individually-listed architects were partners in one of the firms. In Kalisthelte were two firms and

AHousi ng Director wi IghtThd&dena CRily mdepeadeidatath P9e1939. T o n i
"ANoted Architect Will Deliver Series of Talks at Stat
Di s ¢ u $he tndepeddent Recordyly 25, 1948:2.

“HfNeutra to TalTkeBilingsSazeddpril 10, I®I@:10., o

BHTal es o f The Billngs Gazetelandary 10, 1957:5.

“"HAMont ana | ns T HestiwaltMay 3631, Tha ndepender@t Recoday 25, 1958:13.
Montana State Universityyww.arch.montans,edu/home.shtml.

Billi ngs Architectural Association, http://www.aiabillings.org/?page=links.
http://www.aia.org/about/history/aiab082017



MONTANAPOST-WORLDWAR || ARCHITECTURAISURVEY ANDINVENTORY 47
THE ARCHITECTS

seven individuallylisted architects, sigf whom were partners in the firms. In Heletieere were

three individuallylisted architects and one firm; the same was true of Havre. Missoula had two firms
and four architects, all of whom were partners in firms. Red Lodge had one architect, vdeemad

in partnership with another architect in earlier years.

There was a general trend toward mdlticiplinary firms in the 1970s, but many small firgtil
practiced In 197Q there were four firms listed in Billings and 34 individual architettsGreat
Falls there were five firms and twentne architects. The following cities hosted the following
practices: Helenaten architects and four firms; Kalispéleight architects and three firms;
Bozemari seven architects and one firm; Missoukseven architects and three firms; Blitteve
architects and one firm; and Haweastedwo architects.

The Architects

Oswald Berg Jr.Oswald Berg Jr. was a Montana native, born into a ranching family in Lewistown,
on October 8, 1918. He attended@laf College in Northfield, Minnesota and then Washington
State College (now University), where he was awardgdchelor of Science degreeAnchitecture

in 1941. He worked for the Civil Service Commission and the Department of the Navy in
WashingtorD.C. during World War Il and attended night school at George Washington University.
After the war he was employed by the college architecture office at WSU and as an architect for
N.W. Fabricators, Inc. before opening his own firm of Oswald Berg Jr.ithothn 1949. Between
1949 and 1983Bergpracticed under the names of Oswald Berg Jr. and AssociatesGBdrgw and
Partners, BGS Architects, and Be&ggabowSchofield.

Berg had a long and prolific career. He and his partners designed churcheapeis, gtchools and
university buildings, banks, libraries, shops, some commercial buildings, and some residential
projects. He designed several buildings for Montana State College at Bozeman and Montana State
College at Havre. Among his most wikhown huildings are the Museum of the Rockies in

Bozeman and the South Hedges dormitory and food service building ai B8keman. He

designed projects throughout the state of Montana, as well as Wyoming and Oregon. He taught at
Montana State College as a tiis) professor and was licensed as an engineer in addition to being an
architect.

Sigvald L. Berg. Sigvald L. Berg, who was of Norwegian heritage, spent most of his career in
Helena, although he also gained architectural experience in Berkeley, Gali®onn in 1895 he
graduated from Montana State College in Bozeman witach@®or of Science degrae

Architectural Engineering in 1921. He worked throughout Montana on a wide range of industrial,
commercial andhstitutional building types durinkis career. One of his most wkhown residential
commissions was the home of Barclay Craighead in 1936, who was the secretary to Senator Burton
K. Wheeler and director of the Federal Housing Administration (FHA) in Helena.

During the DepressigmiBergworked ashe supervising architect for the Federal Housing

Administration for the state of Montana and the local liaison fosthea Depréssiore r a fiBet t er
Homes o progr am. Hi s California experience stooc
earthquée, when he worked on inspecting damaged buildings anditiag the local building code

for seismic safety. His interest in modern architecture is evidenced by his attendance adaythree
symposium in 1948 offered by Richard Neufrade joined with lorren O. Bradford in 1950, another

graduate from Montana State University. Berg died in 1985.

8 The Independent Reviedyly 25, 1948
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Brinkman and Lenon Frederick Adolf Brinkman and Percy Hazelhurst Lenon founded the

Brinkman and Lenon architectural partnership in Kalispell in 1946. Fre#rBan(18921961)was

born in Spokane, Washington, but graduated from high school in Kalispell. He received a civil
degree in engineering from the University of Wisconaird in 1916 he obtaineddachelor of

Science degree isrchitecturefrom the Uniwersity of Michigan. After a military stint in the Panama
Canal Zone in World War |, he moved to Billings, Montana, where he worked as an architect. After
the only architect in Kalispell died in 1921, Brinkman relocated to his home town and opened his own
architectural practice. He practiced in Kalispell until 1942, when all the members of the firm joined
the World War Il armed forcés.

After World War I, Brinkman partnered with Percy Lenon (190861), a graduate of the
architecture program at MontaBgate College. Together they designed many buildings throughout
the state of Montana, from residences to buildings at Montana State University and Glasgow Air
Force Base, as well as schools and churches.

After the deaths of Brinkman and Lenon in 196 firm continued until 1991 under the partnership
of William Heinecke (1922 0 0 0 ) , Fr ed -iBlaw, whk was a raesharscal engineer, and
Harry Schmautz (1923989), who had receivedBachelor of Science degreeAnchitecturefrom
Montana Stat&niversity in 1949 after serving in World War Il. He became a partner in the firm in
1954. Heinecke also served in World War Il. After the,warattended the University of Montana
and Montana State University, from which he received degree in medhamg@aeering in 1950. He
was made a partner in 1953.

After 1961, the firm was known for a variety of building types and worked in Kalispell and

throughout the state. Among their works are the Summit House and Lodge at Big Mountain; airport,
university, state, school, commercial, and tribal construction projects; and, federal projects including
the work at Glacier National Park. The National Park Service also contracted with the firm in the
early 1960s for the preparation of design and constructiomnaeats for Saint Mary Visitor Center

and the Headquarters Administration Building at West Glacier, designed by Harry Schmautz in 1963
and constructed in 1964. Brinkman and Lenon had a regida reputation for experience and
excellence and, as the largdrtwo architectural firms in Kalispell, had the staff to providéause
engineering as well as architectural servies.

Chandler C. CohagenChandler Carroll Cohagen was born in Pierson, lowa on April 24, 1889. He
studied architecture at the Univaysof Michigan College of Architecture, where he was awarded the
AlA school medal, graduating with aaBhelor of Science degraeArchitectural Design in 1915.

While there he cefounded the national architectural fraternity Alpha Rho Chi. After forrfiings

with other colleagues, he founded Chandler C. Cohagen, Architect, in Billings in 1935 (over time he
also practiced alclver & Cohagen, Cohagen & Williams, and Mclver, Cohagen & Willianis)

the late 193Qse designed two high schools (one buitdand one addition) for tHeublic Works
Administration during the New Dealn 1942 he became the chief architect for Smith, Hinchman &
Grylls architects of Eau Claire, Wisconsin

Among Cohag e-knoven wonks srée thesMasmhGrand Lodge in lena (1936); the A. V.

Mcl ver Deaconess Hospital of Billings (1950);
Yellowstone County Courthouse in Billings (1958); and the Central Christian College in Billings
(1961). The Montana State University ar@svhold 353 architectural drawing sets and files for

works that Chandler undertook over the course of his casgggsenting projects spannibg07 to

1971. Cohagen was very active in civic and professional organizations, taught at the University of
Michigan, and lectured at the College of Montana. He died in 1986.

® Wheaton2008:9.
80 \Wheaton2008:9.
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Cushing & Terrell. The Billings firm of Cushing & Terrell, also known as Cushing Terrell and
Associates, is now called CTA. Cushing & Terrell was founded in 1938, when partners Ralph
Cushng and Everett Terrell joined forceRalph Henry Cushingas born in Dillon, Montana on
January 16, 1903. He was educated at Montana State College, from which he reBasieelar of
Science degree isrchitecturein 1927. He went on to earrBachdor of Science degree in
ArchitecturalEngineering from the University of Michigan in 1932. He worked for others,
apprenticing in architecture and engineering, before establishing the firm of Cushing Terrell and
Associates i n 19EI®8inO. Te@alhgak bhom i @Bikingy Mantana enrFebruary
11, 1908. He was educated at the University of
architecture in 1931. His first listed architectural employment was with Cushing, Terrell and
Assocides.

Cushing Terrell and Associates had an established reputation in Montanacahioigy, based on
extensive work in the areas of education (schools and university buildings) and healthcare (hospitals
and related structures). They also designed numeagovernment office buildings and other

buildings types for state and local government. Additional building types undertaken by the firm
includedcommercial structures and resort developments. When faced with a downturn in the
education market in 196he firm reorganized and expand&dToday, CTA is a multidisciplinary

firm with sixteen offices throughout Montana and six other western states.

Cushing Terrell and Associates designed a number of the buildings on the Montana State University
Billings campus. Their office, constructed in 1958, was located across'1$t@et from the

campus, just south of the Physical Education Building. Other notable buildings designed by the firm
include Reid Hall and Hannon Hall on the Montana State Univar&tyzeman campus; buildings

for the Midland Empire Fairgrounds in Billings; Highland Elementary School and Shrine Auditorium

in Billings; the hospital in Red Lodge; the Dude
Miles City; Deaconess Hospitaln Bi | | i ngs; and the Montana Crippl
Rehabilitation Center in Missoula; among many others.

Davidson & Kuhr. The firm of Davidson & Kuhr was established in 1956. PaiDaaid Scott

Davidson wa®orn in Great Falls on December 1825. He attended Montana State College in
Bozeman, where he receive®achelor of Science degreeAnchitecturein 1950. Davidson worked

as a draftsman for the Great Falls firm of George H. & Frank B. Shanley from 1948 to 1952 and then
for the Greafalls firm of Van Teylingen, Knight & Van Teylingen, where he remained until 1954,

He joined with William Kuhr to establish the firm of Davison & Kuhr Architects in 1956.

Among thér works are the US Bank building, the McLaughlin Research Center, titte campus of

Great Falls High School, the First Congregational United Church of Christ, and the terminal at Great
Falls International Airport, all in Great Falls. They alesigned an office building fdp. A.

Davidson afinancial company owned by hiather. They designed schools, churches and office
buildings throughout Montana, and the addition to the Montana Veterans & Pioneers Memorial
Building in Helena. In addition to his architectural practice, Davidson was a painter and musician.
He died in2008.

William H. Kuhrwas born in Chinook, Montana on March 15, 1927. He attended Montana State

College, from which he graduated witBachelor of Science degreeAnchitecturein 1950. As

Kuhr spent most of his career with the Davidson & Kuhr firmaytare known for the same buildings.

Their Bethany Lutheran Church and Farmers & Stoc
Chapter of the AIA in 1964.

81 Dennis, 1974:57.
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Drake & Gustafson.Vernon Leslie Drakevas born in Billings, Montana in 192@8ndeducated at

the Nathwest Nazarene College, Billings Polytechnic Institute, Texas A & M, and Montana State
College, where he receivedachelor of Science degreeAnchitecturein 1948, graduating with
honors. He worked for Billings architect Chandler C. Cohagen adtandaa from 1946 to 1949,
after which he was in private practice. He paedén the firm Osness & Drake Architects from
1952 to 1954. After this association he formed his own firm, where he designed a number of
institutional structures. He became atper in Drake & Gustafson, Architects in 1956.

F. (Francis) Wayne Gustafs@ras born in Chinook, Montana in 1927. He attended Montana State
College in Bozeman, where he receiveBlaghelor of Science degreeAnchitecturein 1950. At that

time, he waked as a draftsman for Chandler C. Cohagen. He later worked for the prominent Billings
firm of Cushing & Terrell. In 195he became associated with Vernon Drake and they formed the
firm Drake & Gustafson. By 197they were still in association.

Norman J. Hamill. Norman James Hamill was born in New Rochelle, New York on April 22, 1906.
He attended Carroll College in Helena, Montana, and Montana State College in Bozeman, where he
was awarded Bachelor of Science degreeAmchitecturein 1933. He pacticed with architect Fred

F. Willson from 1933 to 1935 and was chief architect for J. G. Link & Co. from 1947 to 1949. He
had his own offices in Bozeman and in Butte. Among his works were elementary schools at Deer
Lodge, Montana and Idaho Falls, Idakiee junior high school at Idaho Falls; a high school and gym

at Rexburg, Idaho; the Safeway Distribution Center and St. Johns Church in Butte; Silver Bow
General Hospital in Butte; and the City Hospital in Scottsdale, Arizona. Hamill died in 1966.

Max E. Kuhr. Max Edwards Kuhr was born in Havre, Montana on March 22, 1923. He received his
Bachelor of Architecture degree from the University of Michigan in 1949. Early in his dageer
worked as a draftsman for the Los Angeles firms of Flewelling & M@odtyBalch, Bryan, Perkins

& Hutchason. He also worked as chief draftsman for Merrill W. Baird of Glendale, California.

Kuhr established his own firm of Max E. Kuhr and Associates in Havre in 1958, shortly before
undertaking the design of the Student UnBuilding on that campus. Additional projects for which

Kuhr is known include Liberty Company Bank in Chester; Married Student Apartments at Northern
Montana College (MStNorthern today); the City/County Airport Administration Building in Havre;
severakcommercial buildings, including one for the law offices of Max P. Kuhr; additional buildings

onthe MSUNor t hern campus; and Havreds new City Hal/l

John G. Link and J. G. Link & Co.John Gustave Link was born in Bavaria, Germany in 1870 and
received higraining at the Royal Academy of Landau before immigrating to the United States in
1887 at the age of 17 and settling in Denver. There he worked for Frank H. Kidded 8887who
authoredThe Ar c hi t e and architett 8VilliahrbFisioek (189893) %

Link won a national competition at the age of 22 for the design of the Minnesota State Capital.
Hoping to capitalize on this experience, he moved to Montana in 1896 and settled in Butte, where he
first formed a partnership with W. E. Donovan, unife name of Link & Donovan (189800), and

then with Joseph T. Carter (190005).

In 1906 he formed a partnership with Charles S. Haire. Haire was from Ohio and received his early
training in Cincinnati. He moved to Pocatello, Idaho in 1885 andewubitr the Union Pacific

Railway as a draftsman. He subsequently went to Butte and worked for the Great Northern Railroad
in a similar positiorf® About 1888 Haire moved to Helena, where he was employed by the real estate
and construction firm Wallace afidhornburg. He opened his own firm in 1891, which was engaged

in the design of institutions throughout the state. In Billilnggparticularlywas known for the

82 Allison, 2007.
8 Withey, 1970.
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design of the 1901 Romanesque Revival Rvallr ml'y Li &k
as many residencés.

Based on the strength of his earlier awddntana State Architect PaulsoammissionedLink to
design the expansion of the Montana State Capital in H&ldrniak & Haire undertookis work in
association with New York arclkitt Frank M. Andrewsand constructiotook placefrom 1909 to
1912% It was one of their most important early commissions.

One of Linkoés first tr i pbegartdesigMtheBillngs®8rewmesys i n 18 9(
Building in that city?” He settledhere permanently in 1906, but maintained an office in Butte

throughout his career. In addition to Billings, Butte and Helena, Link & Haire maintained offices in
Bozeman, Missoula, and Lewistown at various times during their association.

Link and Haire wee considered the leading architects in the state in their 20 years of practice
together. They designed 6thousands of buil ding:s
t he 56 c oun t*Among theirtcdmmissiorssver@the Algeria Tee) the Scottish Rite

Temple, and the Classical Revival Montana Life Insurance Building in Helena. In Billings they

designed the Great Northern Hotel, the Stapleton Building, the Electric Building, thAlbiart

Buil di ng, St . Patamidc hkhhe GCGatclhhaoldi StChwiaoatent 6s Ho:

In Butte they designed The Silver Bow Club, the Silver Bow County Courthous8ibuea Bow

County Jail, the 1922 Masonic Lodge (with W. Wellington Smith), and the State Savings Bank (with
George Carsley), amonghatr buildings. They were also responsible for hospitals in Boulder,

Billings, and Missoula, and buildings for the Montana State Universities in Missoula and Bozeman.
Clients included the Yellowstone Park Hotel Company and the Yellowstone Park Transportat

Company. They designed over 100 schools, 50 churches, and 50 office buildings throughout

Montana and the westernstaféd. i nk & Haire continued their partn
1925. J. G. Link left the firm in 1926 and was involved throughe 1920s i n | awsui ts
estate over tthe G.i rBemss@om,ofd tfsar mer empl oyee of
Thomas carried on that firm under the name of Haire and Benson, Architects. Link practiced under

his own name until #11940s, when the firm became known as J. G. Link & Co.

Link married Martha Welling in St. Louis on September 17, 1895, whom he had met when he lived

there briefly’* The Links, who moved to Billings in 1906, had one daughter and sixXsBhmer

Link (bomca.1913)laterbecne a partner in his fatherdas firm a
1909) also trained as an architect (a son Frederickodifore his father). In 1920 the Linksdiyat

105 Yellowstone Avenue. Shortly thereafter Link movedli®@9 Queen Anne residence of Billings

pioneers Kate and David Fratt from its original location at 205 Ra2@ had it reconstructed at 142

Clark Avenue (Link received the house in partial payment for the design of the Fratt Memaorial
Buildingatthehous 6 or i gi nal dtertketrestofmislifé® He | i ve

John G. Link continued to practice under his own name. The firm name of J. G. Link, Inc. is seen in
the 1920s through 1930. He briefly used the name of J. G. Link and Son Co. in11@30sd The

8 Brownell, 2010.

BHAPioneer Bill i fhgBilingsCatete9®ict Di es, 0

®AHel ena: St and.i mtg/whhp.ultimatemonthoancondnevesketterarchives/helena92705.html
accessed November 2010.

% APi oneer Bi l | ionhgBilingsGatettei9®ict Di es,

8 Brownell, 2010.

The Montana Historical Society, 2004.

®HFStacks of Public Records Offered in Architect Case,
“fHLocal Cou'pAneniNoetressar5y0, 6 1945.

92 Us Census, 1920.

% Reich, 2009.
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name of J. G. Link & Co. began to surface in the-td0s, perhaps signaling a change in ownership
structure. In 1944 i n k § Blmes sermedas Secretary of J. G. Link & Co. Billings architect

Harry Loners was a draftsman for the firm (Lonekedfor the firm from 1935 to 1952). After the
seni or L i n k pEdmerdimkaconkinudd to oderatd dnder the name J. G. Link & Co.
through the miel 960s>

The nameE. F. Linkand Associates is also seen from the late 1940s through tHES&1d. The

American Society of Civil Engineeéts 1952 Di E lerod ro,Gahn Gudtaw Lirgas a

partner in J. G. Link and Co., Architects & Engineers, of Butte (he is also seen as John G..Link III)
Early 1970s directories list hias a managing ehitect on projects. According to historian Chere
Jiusto, Elmer Link is credited with the design of over 80 stores, warehouse and residences in the
Billings area®® He was most active, however, in the 1940s through the 1960s, where one of his most
notewothy commissions was the 1966 GSponsored US Courthouse in Billings.

Mclver, Hess & Haugsjaa.Angus Vaughn Mclvewas born in Great Falls, Montana on April 29,
1892. He studied civil engineering at the University of Michigan, from which he earnedealbach 6 s
degree. Mclver practiced with several other architects over tirdeiding Chandler Cohagen (1915
1926), William Hess, and Knute Haugsjdéclver undertook a range of commissions, including

institutional and educaknowal wookk aAmonbheMdeterad

Miles City; the Montana Veterans & Pioneers Memorial Building in Helena; Air Force Housing at
Malmstrom Air Force Base; the Lewis & Clark School, a number of elementary schools, and Russell
Art GalleryinGreatFdls; t he Renne Library and the Menods
University at Bozeman; and the Scottish Rite Temple in Great Falls He was honored as a Fellow of
the American Institute of Architects in 1949. He died in 1974.

William James Heswas bon in Teton County, Montana on October 21, 1914. He attended Montana
State College, from which he graduated in 1937 wBaehelor of Science degreeAnchitecture

His first professional job was as a draftsman for Chandler C. CohagenX298Y. Helen went to

work for A. V. Mclver, working as an employee through 1953, when he became a partner in Mclver,
Hess & Haugsjaa. Partner Knute Haugsjaa died in 1959, after which the firm became known as
Mclver & Hess, headquartered in Great Falls. Someaiif thost welknown works can be seen

above in the profile of Angus V. Mclver.

Hess formed the firm of Hess, Gillis & Vigesaa with Robert A. Gillis and Lawrence W. Vigesaa in
1969. Some of their weknown works include Married Student Housing at Moat&tate

University (1968); the Great Falls Public Library (1967); the Scottish Rite Cathedral at Great Falls
(1968); and the Fort Benton School Building (1968).

Knute S. Haugsjaawasborn on December 29, 1915 in Pekin, North Dakatalattended North
Dakota State College, graduating witBachelor of Science degreeAmnchitecturein 1939. He
worked for A. V. Mclver from 1939 to 1940. During the wae worked for McNeil Construction
Companyin Las Vegas and Los Angeles, and for Boeing Aircraft Compgesigning factories and
hangars. He worked again for A. V. Mclver from 1945 to 1950. He became a partner in Mclver,
Hess & Haugsjaa in 1953. Haugsjaa died in 1959.

Page & Werner.TheUniversity of Great Falls campusurveyed for this project, cstituted me of
Page &Werndi 6 now L 6 He ur e umostBignidicant demissienssporge Calvert Page
andVincent Sterling Werngjoined forcedo foundPage & Werner 1953. George C. Page was born
in Great Falls in 1925 and attended Montana Statkege, where he earned Bachelor of Science
degree inArchitecturein 1948. He worked as a draftsman for A. V. Mclaed BordeleadPannell
before joining with Werner. Vincent S. Werner was born in Falls City, Nebraska in 1922 and

® Montana Achitectural Drawings Montana State University Digital Initiatives.
% Jiusto, 1998.
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attended Montan&tate College, from which he earnedacBelor of Science degreeArchitecture,
also in 1948. He worked as a draftsman for George H. Shanley from 1948 to 1950, and for the firm
of BordeleadPannell from 1950 to 1952 before opening Page & Werner.

Page &Werner undertook a wide variety of architectural work in their early years, including
educational, commercial, and institutional work. Some of their most significant commissions
included the Montana Rehabilitation Center, Great Falls Publisidg, and Rerview, Fairfield,

and Westview Elementary Schools, in Great Falls; Our Lady of Mercy Church in Eureka, Montana;
and the McLaughlin Research Institute on the Great Falls campus. They won a First Design Award
from the Montana chapter of the American g of Architects for the University of Great Falls
campus, perhaps their most wietiown work.

Today the firm provides architecture, engineering and planning services. Their third partner, Stephen
L66Heureux, joined the foimrhimown firm.1Thert\8o,firms meagedim g i n
1991. They continue to undertake a wide variety of commissions.

George H. and Frank B. ShanleyGe or ge H. Shanl ey, perhaps Great
architect, was born in 1875 in Burlington, Vermantl atended the University of Vermont. After

graduationhe worked for various architects in Duluth, Minnesota. In 188&ame st to help his

father build St. Maryds *Eaadlshlepeadhis fatienbuilB abampo, Nor t
near Glacier Brk®" In early yearsShanley worked in Kalispell in the firm of Gibson and Shanley.

In 190Q he moved to Butte, where he was associated with the firm of Shanley, Wilson and Hugenin.

He formed his own firm in Great Falls in 1907. He continued to looiite with othershowever. In

1915 he worked with the renowned Spokane architectural firm of Cutter & Malmgren on a country

house in West Glacier for Mrs. John G. Morony.

The following list of Great Falls buildings designed by Shanley is takerririrpan a HABS survey

of the Sparling Hotel, designed by Shanley in 190Be list includes the Independent Telephone
building, Washington SchdpState Deaf and Blind School, Rainbow Hotel, First National Bank, the
new Park Hotel, Liberty Theatre, Johngdotel, Strain Building, Falls Hotel, Buttrey Building,

Rocky Mountain Fire Insurance Buildingascade County Jalrorest's Garag®arberLydiard

Building, Ursuline AcademySt. Thomas HomeColumbus HospitalCentral High SchooFirst

Avenue North Bidge Tenth Street Bridgehe Country Club Towers and the original Meadow Lark
Country Club clubhousétate Fairgrounds buildingBunn-Brown Block YMCA, the Blackstone
Apartments with Henry Hall Johnsgend the Civic Center with Johannes Van Teyling€he Great
Falls Automatic Telephone Company (the Independent Telephone Building) was reportedly the first
reinforced concrete building in Great Falls.

Shanley designed buildings throughout Montana, North Dakota, and Wyoming. Representative
examples inlude: First National Bank and Federal Reserve Bank buildings and the State Highway
Department building in Helena; the Finlen Hotel, the Immaculate Conception School and Convent,
and the main pavilion at Columbia Gardens in Butte; the Baxter Hotel in Bozamdeseveral

buildings on the Montana State University campus in Bozeman. He designed the Army Winter
Training Camp at Yellowstone National Park. He also designed several Catholic Churches, many
schools and numerous banks.

Shanley was active in Dematic Party politics. He was elected to the Montana House of
Representatives in the fall of 1936, where he served one term. He was appointed to the State Board
of Architectural Examiners in 1918 and served many years as its president. He wdsrajtima

member and president of thetyCof Great Falls Planning Boafd Married in 1906, he and his wife

9% Matthews, 2006, Section 8:14.
% McMillan,1988:2.
% McMillen, 1988:2..
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Margaretinezhad four children.His son Frank was a business partner, and,d8oland (Bo)
supervisedthé i r m0 s c on st Shardey diedNaventberd,j1360.t s

Frank B. Shanley wasorn in Great Falls on December 11, 1910 and attended Montana State College.

He joined his fatherdéds firm in 1932, working as a
i n his f,awahlnowd asebrgerHnand Frank B. Shanley, Architecd@metimeafter

Geor ge SleathhRrederickiGs Anderson joined the firm. The firm was then known as

Shanley, Shanley & Anderson.

Johannes and A. A. Van TeylingenJohannes Van Teylingeborn in Hollard in 1892 gained fame

asan internationally recognized chess player in addition to being an architect. Early in his career he

practiced with Great Falls architect George Bird (18661), where he was involved in the design of

many churches and schoolde was best known for the following works: the Art Deco Butte High

School, undertaken with J. G. Link & Co.; the Great Falls Masonic Temple, while employed by W. R.

Mowery; the Great Falls Civic Centevith George Shanleyhe Great Falls Medical Artsuding;

and the Womenédés Dormitory at Montana State Univer
assisted in the early design of the Receiving Hospital at Warm Springs. He died in 1956.

His son Arie Andrew Van Teylingeywas born in Great Fallsn March 15, 1921. He attended

Montana State College for two years, and graduated from MIT in 1942 with a BachelomaieScie
degree in MechanicallEgi neer i ng. He began practicing in his
became a partnghey were knowm s Van Teylingen, Knight & Van Teyl
death in 1956the firm was called Knight & Van Teylingen. Among his most welbwn works are

the Montana State Hospital Receiving Hospital (:28%9); Montana State Tuberculosis Hospital at

Galen (195% the Van Orsdel Methodist Chalr in Havre (1957); the Ft. Peck Elementary School

(1958); master plan of the capital complex (1958); the Benton Senior High School (1959); an addition

to Kennedy Deaconess Hospital (1959); Poplar Community Hb&pikontana (1960); designs for

a soil and research center at Sidney (1963); and numerous schools. He became the university

architect for Montana State University at Bozeman in 1965, where he implemented a progressive

building and design program. Vameylingen died on July 23, 1995.

Kenneth K. Knight was thihird partner in the firm of Van Teylingen, Knight & Van Teylingen.

Knight was born in Idaho on September 27, 1920. He attended Washington State University, from
which he graduated with a BachetrScience degree in 1942. He worked for the Army Corps of
Engineers and then the U. S. Navy from 1942 through 1945. Knight joined the Van Teylingens in
1947 and became a partner in Knight & Van Teylingen when it wagyamnized in 1956, at the death

of the senior Van Teylingen. Major works include the Receiving Hospital and Intensive Treatment
Building at the Montana State Hospital at Warm Springs; Kennedy Deaconess Hoxpian

Orsdé Methodist Church in Havre; the Cascade County Convalescepitelda Great Falls; and the
Montana State Prison.

Fred F. Willson. ArchitectFred Fielding Willsorwas born in Bozeman, Montana on November 11,
1877. He attended the Montana State College of Agriculture and Mechanical Arts until his junior
year, when & enrolled in Columbia University in New York City, from which he receivedehBlor

of Science degree Architecture in 1902. He subsequently returned to Montana, where he worked
as chief draftsman for Charles S. Haire in Helena, Montana for two yé&élison continued his

studies at the Ecole des Beaux Arts in Paris and traveled in Huoap&904 to 1906. Upon

returning to Montana, he was placed in charge of the Butte office of the renowned Montana firm of
Link & Haire, where he worked from 1906 1910. He established his own firm in Bozeman in

1910. In 1928he joined with R. C. Hugenin and George Shanley to open a headquarters office in
Butte. Hugenin, previously the state architect, was in charge of the Butte office, while Shanley was in
chage of the Great Falls office. Willson was in Missoula.
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Research did not reveal when he formed a partnership with Oswald Berg. Both Berg and Willson
designed many buildings on the MSU campus. Wilisarredited with th&tudent Union Building
(1940 heavily remodeledMe n 6 s R e s il1846fwith E. WaBurinell(Renne Library

(1944, heavily remodeled)Service ShofPlew Physical Plar(tt94951), Hannon Hall 1954,with
Cushing, Terrell & AssociatesandBrick Breeden Fieldhousd 956,with Oswald Berg Jr.heavily
remodeled).

Will sonbds office t ook -yeancaraer.rinsaddgien todhis sulpstartial e c t s
commissions for Montana State University in Bozeman, and throughout Montana, aecalsted
modest projects. Examplebamme of his more weknown commissions include the Baxter Hotel,
Gallatin County Courthouse, Bozemgirade shools, and numerous Montana State College buildings
from 1940 to 1956. Drawings for 331 of his projects are held in the Montana State Universit
archives, as are his papers. Willson died August 14,, B9%Be age of 76.

The successor firm to Willson & Berg was Bé&sgabow & Partners, formed in 1968 (see profile of
Oswald Berg Jr. above). Architaatilliam Edmund Grabowvas born in LivingstonMontana on
September 10, 1924 and attended Montana State College, from which he graduatechalitti@r B

of Science degrea Architecture in 1950. He opened his own fimtnerehe practiced from 1956 to
1968. In 1968he became a partner in BeEgalow & Partners, with Oswald Berg Jr. They
undertook a number of commissions on the M&bzeman campus, among other work. In 197é

firm became Berg, Grabow and Schofield (BGS Architects). Grabow was also involved in politics,
serving one term as mayof Bozeman in early 1970s.
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PREFACE

Eligibility recommendations for the individual properties listed here focus heavily on their
significance with respect to Criterion C, as this was the primary focus of this survey and context
statement. With a few exceptions, evaluating propewi¢h respect to Criteria A and B would

require additional researéh.Similarly, future research and evaluation may reveal that some
resources are eligible as contributors to potential districts. Most properties, with the singular
exception of the Uniusity of Great Falls, were evaluated as individual structures. It is possible that,
in the future, the Period of Significance for a group of structures related by theme, geographic
location, or chronological time may be evaluated, andaaittury resourcenot presently considered
individually significant might become historically significant as contributors to a district. An
example is a college campus whose Period of Significance is expanded to include ¢katomgl

years. ltis also possible for Migle Property Submissions to be created for certain property types.
This approach to nominations might also enable properties that are not now individually significant to
become historically significant in the future.

% Note that Criterion D is not typically applicable to built environment resources.
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Academic Support Cestt

Name: Academic Support Center SITS: 24YL1859
Address: 1500North 30" Street, Billings
Historic use: Education building Current use: Education building

NRHP Eligibility status: Eligible under Criterion C

Architectural description: Originally built as the Student Union Building, it is located near the
center of the Montana State University Billings campus on the east side. The Academic Support
Center is a onstory, irregularlyshaped building with a flat roof. The building has a steel fraitie
laminated wood beams. It is finished in concrete block and rougliongueandgroove siding and

has a concrete foundation and a membrane roof. This Modern structure was designed by Billings
architects Nordquist & Sundell in 1954 and construaietP55.

History: The Student Union Building was designed in 1954 by the Billings firm of Nordquist &
Sundell and constructed in 1958s conceivedit consisted of a lounge and dining area on the west
side, with the lobby located at the main entraasdt is today. The new addition to the building was
designed by the Billings firm of DrakBustafson Associates in 1995.

Statement of Significance:The Student Union Building at Montana State UniversiBillings is a
Modern building, having been cstnucted using modern materials and displaying contemporary
features that embody many of the tenets of modernism as it was practiced intherpast. The
building is a good example of smaltale, midcentury institutional building. It is significaonhder
Criterion C for its design qualities. The building displays good integrity.
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Apsaruke Hall

Name: Apsaruke Hall SITS: 24YL1860
Address: 1500North 30" Street, Billings
Historic use: Education building Current use: Educationbuilding

NRHP Eligibility status: Eligible under Criterion C

Architectural description: Apsaruke Halis located in the southeast cornette Montana State
University-Billings campusitwas known as the Mendés Residence
houses the College of Health Professions. It is a tbi@g, somewhat-Ehaped building with the
eastwest hall predominating, with a flat roof. Apsaruke Hall is a dtaehe building with reinforced
concrete floors with a brick and ligholored glazd brick finish. The foundation is concrete, and the
roof is builtup. Additional details include aluminuframe doors and windows, and metal signage

with freestanding letters displaying the names of the building and the college it houses. Itis a
Modem building, designed by Cushing, Terrell & Associates in 1956 and constructed in 1957.

History: The Mendés Residence Hall was designed in
windows were removed and replaced with aluminum windows of the same de$&#bin Interior
renovations made to convert the building from a residence hall to classroom building at that time.
Alterations to the building were designed by the Billings firm of JGA Architects Engineers Planners.

Statement of Significance: ApsarukeHall is significant under Criterion C for its architecture. It is
significant as an intact residence hall dating from thecrittury that represents contemporary

thinking in modern university building design on a modest level. The building is additional
significant as the work of the wdthown Billings firm of Cushing, Terrell and Associates, which
practices throughout the western United States today as CTA. The building displays good integrity.

Ha

19¢
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Physical Education Building

Name: Phystal Education Bilding SITS: 24YL1861
Address: 1500 University Drive, Billings
Historic use: Education building Current use: Education building

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The Physical EducatioBuilding at Montana State UniversiBijllings is
located east of the campus, on the east sidedhi7" Street. It is a twestory building (two floors

and a basement) with an irregular footprint. The roof of the original building is made upiesase
barrel vaults of thirshell concrete. The newer addition has a flat roof. Both Phase | and Phase Il of
the buildihng were designed by Cushing, Terrell & Associates.

History: The first phase of the Physical Education Building was designed thdibconstructed in
196061. A second gymnasium was added in 1988 large addition to the northwest was designed
in 1979 by Cushing & Terrell and constructed in 1980e underground pedestrian walkway and
exterior renovations were also completed®8Q Additional renovationsccurred in 1998.

Statement of Significance: The Physical Education Building is significant with respect to National

Register Criterion C for its architectural design and its association with a prominent Montana

architecu r al f i r m. I't i s signi f i-sbhell concret building. dtsut edl y) N
significant for its association with the architectural firm of Cushing & Terrell (CTA today), which

was founded in Billings in the 1930s and today has sixtfferes throughout the western United

States. The firm was known for their progressive design work in theyaostra and for their work

in educational and health care building types. The building displays fair integrity.
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Highland Schol

Name: Highland School SITS: 24YL1862
Address: 729 Parkhill Drive, Billings
Historic use: Elementary school Current use: Elementary school

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The Highland Schookilocated north of Parkhill betweeli Street West
and Delphinium Drive. The school is esry, with an Eshaped plan, and a flat roof. The building
is brick masonry construction with a concrete foundation and aupibof. The main windows

have seelframes and the clerestories are glass block. It was designed by architects Cushing and
Terrell and constructed in 1947, with the annex constructed in 1956.

History: The Highland School was built in response to demand and as part of teapdstiding

boom. Initially, two wings were constructegvith the third wing following shortly thereaften the

winter of 1949. This phase of consttion was funded by a $1.2 millidsond approved by the

taxpayers in 1947 for this and the Washington ScimoBlllings. The first two wings opened for the

fall 1949 school year. The third wing was scheduled to be constructed shortly therEadter

building annex was under construction in summer and fall of 1956, designed by Cushing and Terrell,
with FratesConstruction Co. as the contractor.

Statement of Significance:The 1949 Highland School in Billings is significant as an early-past
modern school that incorporates a plan and motifs that would coexenaplifythe design of post

war public schoolgparticularly elementary schools, through the 1960s. This building, while not

typical of the plans and motifs of this era, may demonstrate an adaption of the design concepts to the
Montana climate. Nonetheless, it is a good example of the design mdtifgsuexcellent integrity.
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Midland 'Imbrlement Co. Inc.

Name: Midland Implement Co. Inc. SITS: 24YL1858
Address: 402 Daniels Street, Billings
Historic use: Industrial building Current use: Industrial building

NRHP Eligibility status: Eligible under Critera A and C

Architectural description: Midland Implement Company is located in the southwest quadrant of the
intersection of Daniel Street and Monad Road. It is asbowy building with a largely square

footprint and doubkdarrel vault roé The building is concrete and concrete block construction with
brick veneer, a concrete foundation, and a tugltoof. The roof structure is wodame, with wood
bowstring trusses and joists. Window and door frames are aluminum. Overhead dporsaaily

wood, but also metal. The buildimgas designed by Cushingerrell and Associates of Billings and
constructed by Hitz Construction of Billings in 1958.

History: The Midland Implement Company, Inc. was founded about 1921 in a brick waeedodis
garage building at Montana Avenue axidrth 23° Street (2303 Montana Avenue), across from the
railroad station in downtown BillingsThe business was established as an agricultural implement
distribution business at a time when Billings was theegesf a large, growing agricultural regiom

the late 195Qst re-located to a fiveacre vacant site referred to as the Northern Pacific Industréal Sit

Statement of Significance: The Midland Implement Co. Inc. building is a good example of a

vernacular industrial building that utilizes wood bowstring trusses in its double barrel vault roofs.

The building gains additional significanaader Criterion A, for its association with patterns of local

history. The building is the corporate headquarter this 96yearold business, which is highly
representative of Billingsd history and industry
that the building continues to serve the regional market as a wholesale distribution centéns It reta

good integrity.
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Newman Elementary School

Name: Newman Elementary School SITS: 24YL1863
Address: 605 SuthBillings Blvd., Billings
Historic use: Elementary shool Current use: Elementary shool

NRHP Eligibility status: Eligible unde Criterion C

Architectural description: The Newman Elementary School is located on a block bounded by
SouthBillings Avenue on the west, Stone Street on the south, and Newman Lane on the east,
southwest of central Billings. It is a ostory elementargchool with a largely tshaped plan and a

flat roof with moderate eaves, where they occur. The main building is constructed of concrete
masonry units with a brick veneer of striated, madtiored bricks in a running bond pattern. The
foundation is coorete; it has a buitp roof. Windows have aluminum frames and brick sills.

Spandrel panels under the sills are painted, corrugated material. Clerestory windows are made up of
small lights of translucent, textured glass (glass block). The additiams construction. The

Modern school was designed by architect Chandler C. Cohagen of Billings and constructed in 1953
with a 1957 addition to the east, also designed by Chandler Cohagen.

History: The school was designed by Billings architect ChardléZohagen in 1953. It was
constructed by Hitz Construction. The east addition was designed by the same firm and constructed
in 1957 by Wells Construction. The school was named after Florence Newman, Yellowstone
Countydés first school teacher.

Statementof Significance: The Newman School is a good example of a later;188Ds elementary
school. It displays some characteristics of the earlieryasschools, including expansive window
walls, clerestories that provide indirect lighting, and operabblelaws along one facade. It retains
very good integrity.
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Washington Elementary hooI

Name: Washington Elementary School SITS: 24YL1864
Address: 1044 Cook Avenue, Billings
Historic use: Elementary shool Current use: Elementary shool

NRHP Eligibility status: Not individually eligible under Criterion C

Architectural description: Washington Elementary School is a estery school with a largely

square footprintinterior courtyardsanda nearly square annex addition to the south. Aigare

flat or nearly flat. The original school is brick masonry construction. The new addition-snabst

beam construction with exposed beams and brick veneer on the solid walls. Windows on the original
building are steel frame; windows on the addithave aluminum frames. The buildings have

concrete foundations and builp roofs. The modern school was constructed in 1948. The rear
addition of four rooms was constructed in 1952 and the annex was developed in 1962. The building
and additions we designed by Cushing and Terrell of Billings. The annex was designed by architect
Evans Lamont & Cole Architects.

History: The Washington and Highland elementary schools in Billings were authorized by a
$1,162,000 bond approved by the taxpayers iry 19%he Washington School opened in January of

1949 and was the first fAcompleted school to be

and the first new school built since 1930

co

Statement of Significance: The Washington School is sigifant as t he fWorklt fcompl

War 1l school b be constructed in Billings, ameas the prototype school for future schools by
prominent educational building designers Cushing and Terrell. It retaidsratentegrity. If the
main windows andlerestories were uncovered and the-oontributing addition removed, this
building would retain integrity under Criterion C.
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West High School

Name: West High School SITS: 24YL1865
Address: 2201 Saint Johns Avenue, Billings
Historic use: High school Current use: High school

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The West High School is a o@dtwo-story building with an irregular
footprint and flat roof. Structural materials include aete, concrete masonry units, and steel frame.
Cladding materials include brick veneerposedaggregatg@anels and corrugated metal. Additional
materials include aluminum and anodizddminumframe doors and windows and glass block.

Most of the comiex is reinforced concrete with a concrete foundation and-bpitoof with a gravel
finish.

History: Constructed in 1958Vest High School was designed by associated architects Nordquist &
Sundell and Pake & Gustafson The 30acre parcel for the higbchool was purchased in 1958. As
originally conceivedthe high school had 40 classrooms; it was planned from the beginning for
expansion. At the time, it was the largest construction project in Billings. The 1965 theater addition
was designed by Lore& Stroebe, architects, and Hurlburt & Kersich, structural engineers. Further
additions occurred in 1962, 1966 and 1975.

Statement of Significance:West High School is significant under Criterion C, as a good example of
a postwar educational facilt that embodies the principles of pegir school design and as a good
example of a camptstyle, suburban school that represents the most current thinking in architectural
styles, materials, and construction methods. It maintains good integrity.
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Name: Yellowstone County Courthouse SITS: 24YL1866
Address: 217 North 27" Street, Billings
Historic use: Courthouse Current use: Courthouse

NRHP Eligibility status: Eligible under Critea A and C

Architectural description: The Yellowstone County Courthouse, located in downtown Billings, is

an eightstory building with a square footprint and a flat roof. The building is reinforced concrete

with polished granite and glazed terra cotta finishes and aluminum and aradinétlm frames for

the windows and doors. It has a concrete foundation and aipuittof. The Yellowstone County
Courthouse is a Modern building, designed by Chandler C. Cohagen with associated architect Harry
Loners, and constructed in 1957.

History: The 1958 Yellowstone County Courthouse replaced a 1905 Romanesque Revival
courthouse that was originally located in the southwest corner of the block. Planning for a new
building began in the mid940s. At the bid opening in February 19%6vas faund that the bid
exceeded the budget by roughly $500,000. As a result, the building-elasigeed as a reinforced
concrete structure rather than stieame, and put out to bid again. Groundbreaking ceremonies were
held September 12, 1956. It was thrgkst single construction project in Billings in 1957

Statement of Significance: The Yellowstone County Courthouseesigyible for listing in the

National Registeunder Criterion C as an excellent example of aceidtury government building,
exemplifying the Modern characteristics of the time, and the contemporary interpretations of how a
modern government building might convey a functional appearance, yet employ fine details,

materials and finishes that reinforce the dignity of the building withemmgbostentatiouslt gains
additional significance under Criterion A, for
twentieth century, and as a political and social center of the commuinigtainsvery good

integrity.
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Brick Breeden Fieldhouse

Name: Brick Breeden Fieldhouse SITS: 24GA1795
Address: 15001698 $uth11" Avenue, Bozeman
Historic use: Gymnasium Current use: Gymnasium

NRHP Eligibility status: Not €ligible

Architectural description: The Brick Breedn Fieldhouse is located on the south side of the

Montana State UniversityBozeman campus. The original Fieldhouse has a cylindrical shape with a
shallow, domed roof. Itis a stelehme structure clad in concrete masonry units and brick. It has a
congaete foundation and a membrane roof, with a sheet metal fascia. The original main entry is glass
curtainwall, terminated in travertinelad walls. Both new and original windows are typically

aluminum or anodized aluminum. Doors include solid metaltiitarian or support areas and glass
doors for public entries. The newest portion of the building features brick cladding, some stucco
panel cladding, and aluminum windows and doors. It was designed in 1956 by Willson & Berg (Fred
F. Willson and Oswal@erg Jr.) and opened in 1958.

History: The Brick Breeden Fieldhouse, originally called a health and physical education center,
appeared in the press as a model in January1956. At thathtenmiilding was envisioned as a
domed cylinder with two brah curving wings extending north and south to which auxiliary spaces
would be attached. Additions were designed in 1969 by-Beatpow and Partners (the successor to
Willson & Berg),and again ir996 and 2007.

Statement of Significance: The Brick Breeden Fieldhouse is an important building on campus, and
its construction was considered an accomplishment at the time it wasibbeiligvehen many

campuses in Montanaere growing andbuilding student union buildings and fieldhouses to provide
for extracurricular and recreational opportunities for their students. Nonetheless, the building does
not retain sufficient integrity today to be listexthe National Registainder Criterion C
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Danforth Chapel

Name: Danforth Chapel SITS: 24GA1796
Address: Montana State University Campus, Bozeman
Historic use: Chapel Current use: Chapel

NRHP Eligibility status: Eligible under Crite@ A and C

Architectural description: The interdenominational Danforth Chapel is located on the grounds of
the Montana State UniversiyBozeman. It is a small, orgory building with an kshaped footprint

and a shallowpitched shed roof. The building is wefrdme construction with a pressed wood,
clapboard finish, a concrete slab foundation, and a-bpitbd. A stone masonry wall is

incorporated as part of the building, but primarily projects into the landscape and provides a privacy
screen between the main entry to the building and the chapel. Additional materials include stained
glass. Windows have wodthmes, and doors are flush wood.

History: The chapel was designed by Emanuel Milstein, an architecture graduate from Montana
State University. It was built by about twenty Montana State College students beginning in 1950,
using funds from a $7,000 grafrom the Danforth Foundation. The collexygereredthe remaining
estimated funds of $13,000 through donations from faculty and students. It took two years to build
the chapel. It was dedicated in June 1952.

Statement of Significance: The Danforth Chpel is significant under Criterion A, as one in a series

of 24 chapels built throughout the United States by the Danforth Foundation, which was founded by
William H. Danforth. It is also significant under Criterion A as part of the history of the Montana
State University at Bozeman campus. The funding, design and construction of the chapel was
initiated and primarily undertaken by students on the campus. The Chapel is also significant under
Criterion C for its architectural design. It was designed faiiiel Milstein, who went on to a

career specializing in the design of sculpture for synagogues. It retains very good integrity.
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Langford Hall

Name: Langford Hall SITS: 24GA1797
Address: 801-1073 WestHarrison, Bozeman
Historic use: Educationbuilding Current use: Education building

NRHP Eligibility status: Eligible under Criterion C

Architectural description: Langf ord Hall i s a mends residence
of the Montana State UniversityBozeman campus. It isfaur-story building with a basemeand a

flat roof. Ithas a doubleross shapm plan It is constructed of concrete block clad in brick in a

running bond pattern. The foundation is concrete and the roof isupuilSpandrel panels are faced

with glazed brick in a pale green color. There are no eaves. The building is finished in a sheet metal
cornice that displays a stepped pattern and is pale green in color. Windows and doors have aluminum
frames. Canopies over the doors have an aluminum faShimentry arcade is reinforced concrete
construction. It is a Modern building, designed by Mclver, Hess & Haugsjaa and constructed in

1960.

History: The building was designed in June of 1959 by architects Mclver, Hess & Haugsjaa. It was
named afteNathaniel P. Langford, who was a leader of the 1870 WastlangfordDoane

Expedition sent to explore the upper Yellowstohathaniel Langford was also the first
Superintendent of Yellowstone National Park.

Statement of Significance: The building is echitecturally significant as a good example of a
modern, postvar residence hall that also retains integrity. The materials, design, and detailing are
typical of the postvar era, and the bold geometric forms represent a good example of some of the
archtectural experimentation being undertaken by the Montana State Univeésitgman at that

time. It retains excellent integrity.

h
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McCall Hall
Name: McCall Hall SITS: 24GA1799
Address: 12011399 S 11th Ave., Bozeman
Historic use: Education buding Current use: Education building

NRHP Eligibility status: Eligible under Critea A and C

Architectural description: McCall Hall is located on the west side of the Montana State University

T Bozeman campus. It is a eawry building with a Wshged footprint and a flat roof. The building

is brick masonry on concrete block, with a concrete foundation and aipuihiof. The brick is
multi-colored with a combed finish. It has glazed terra cotta detailing, alunfiamne windows and

doors, a metl fascia and metal coping. Some windows are glazed with colored and textured glass. It
is a Modern building, likely designed by Fred F. Willganconfirmed).

History: McCall Hall was constructed as a research laboratory of the Montana Agricultural

Experi ment Station. Today it is used as a fAchemis
technology | ab. o The Agricultural Experi ment St a
Todayit is called the Chemistry ReseaftN Building and displays dense array of satellites and

communications equipment in the side yard.

Statement of Significance:McCall Hall is significant as a good example of a small scale;\aist

academic building. It is particularly characteristia Modern building fothe fact that it uses

materialsi multi-colored brick, terra cotta and colored and textured (jlassits decorative elements

and relies on composition in enhance the simple building form. The building is also significant

because of its associaton wMSU-Bo z e man as the statebs primary Lan
building was developed as a stafehear t | aboratory to assist with the
management programs in the pastr era as such it is eligible under Criterion At refains very

good integrity.
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Reid Hall
Name: Reid Hall SITS: 24GA1798
Address: 900 GarfieldBozeman
Historic use: Education building Current use: Education building

NRHP Eligibility status: Eligible under Criterion C

Architectural description: Reid Hall is located within the heart of the Montana State University

Bozeman campus, just southwest of the central campus building, the 1896 Montana Hall. It-is a four

story building with an kshaped footprint and a flat roof. Reid Hall is a eeteblock building clad

in combed brick in a running bond pattern. Ext e
It has a concrete foundation and a buptroof. Windows and doors have aluminum frames. The

roof lineis finished with a arrow metal coping. Itis a Modern building, designed in 1957 by

Cushing, Terrell & Associates.

History: When plannedReid Hall was to provide additional classrooms, office space, conference
rooms, and lecture rooms for the campus. The building opardethuary 1959. It was the first

building on the campus financed exclusively by student fees. The building was named after James
Reid, the second MSU president, who served from 1894 to 1904.

Statement of Significance:Reid Hall is significant as a gd example of a postar academic

building that displays excellent integrity, and as the work of the Billings architefitaraCushing,
Terrell & Associates, now CTA. This firm was highly regarded for the work in education and
healthcare in the pestar years, and continues to this day with six offices throughout the west coast.
The building displays excellent integrity.



78 MONTANAPOST-WORLDWAR || ARCHITECTURAISURVEY ANDINVENTORY
INDIVIDUALSUMMARIES ANIRECOMMENDATIONS

Billion Dealership

Name: Billion Dealership SITS: 24GA1794
Address: 1919 West Main Street, Bozeman
Historic use: Car deé&rship Current use: Car dealership

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The Billion car dealership is located at the corner eStWiain Street

and North 19" Avenue. It is a onstory building with an irreglar footprint. The foundation is

concrete and theroofisbuilp. The bui |l ding materials include |
that includes stucefinished composite panels and plate glass, contemporary corrugated metal, and
concrete block. Alminumframe windows and doors and metal overhead garage doors complete the
list of materials on the building. It is a Googie building designed by Oswald Berg Jr. and
constructed in 1968.

History: The Billion car dealership was developed by its oagowners, Robert F. Dye and his

partner Lou Jones as a GM dealership. It was designed and constructed by Bozeman architect
Oswald Berg Jr. in 1968 to house the dealership, which ngisally located at 512 Ea$ain

Street. The property was sold in M&978 to Joseph Billion. Over the years at least two major
additions have been made to the building, the service bays to the north and the two loading bays on
the west side of the building. The property was sold to Susan Pederson in 2002, who il itito sol
CVS Pharmacy in 2008, which plans to redevelop the site about 2012 for a largeusgxed
commercial development.

Statement of Significance: The Billion car dealership building is significant as an excellent example
of Googie architecture. Whiehe bui |l dingds integrity is only
showroom ensures that this portion of the building is what is most noticeable, not building additions
or window replacementsdABS documentation has been prepared for this bgl@iranticipation of

its demolition.

ami
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Petroleum Building

Name: Petroleum Building SITS: 24SB1042
Address: 1300 West Park Street, Butte
Historic use: Education building Current use: Education building

NRHP Eligibility status: Eligible underCriterion C

Architectural description: The Petroleum Building is located on the west side of the Montana Tech
campus, one of five buildings that define the main quad on the campus. It istitybuilding

with a basement, a largely rectangular foiotpand gableon-hip roof. It is a brick masonry building

with a concrete foundation and a buifi roof. The brick has a combed finish and is richly colored in
shades of terra cotta, green and brown. The terra cotta tiles at the entry have a miettled fi

shades of pale green. The aluminum frames of the windows, which are new, are pale green.
Additional materials include concrete and what appears to be a copper fascia on the canopies of the
rear entries. It was designed by th&JLink & Co. achitecture firmand constructed in 1953, with
modifications in 1957.

History: Funds were appropriated to build the Petroleum Building thradiye million dollar bond
approved by the voters of Montana in 1948. It was to contain classrooms anclimofat the

petroleum engineering division and physics department, as well as an electrical machinery laboratory.
The first phase was completed in 1953. The second floor was renovated and an addition constructed
in 1957 (likely the roof), but a plannéhird story was never added pitched roof set back from the
building parapet was, however, added later.

Statement of Significance: The Petroleum Building is significant as an excellent example of the
Stripped Classical or PWA Moderne style, anditoassociation with the firm of J. G. Link & Co.,

one of the premier architecture firms in Montana. The Petroleum Building exemplifies the Stripped
Classical style, with its symmetry, contrast of horizontal and vertical elements, subtle detailing, and
use of materials. It displaymoderatantegrity, due to replacement windows which, nonetheless,
retain the original pattern of muntins and mullions.
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Student Union Building

Name: Student Union Building SITS: 24SB1043
Address: 1300 West Park StreeButte
Historic use: Education building Current use: Education building

NRHP Eligibility status: Not eligible

Architectural description: The Student Union Building is located on the west side of the Montana
Tech campus, one of five buildings tllfine the main quad on the campus. It is adwoy

building with an irregular footprint and flat, shallepitched gable, and mansard roofs. The Student
Union Building is composed of a variety of materials, reflecting its various phases of constritction

is constructed of brick on concrete masonry construction. There are at least two different types of
brick on the structure, laid in various patterns. The roof is a combination efipuibiofing and

standing seam metal roofing. It has a condi@iedation. Glazing is a combination of glass and

plexi- or colored glass. Window and door frames are aluminum and anodized aluminum. Additional
materials include panels finished in aggregate stone, pressed metal, and concrete. The building
completedm 1958, has had one major addition and two renovations. The original building was
designed by architect Eldred F. Moyle of Butte. The addition was designed by Charles A. Kestle of
Butte.

History: The building as first conceived in 1958 and construitted®60 had a light, airy, almost
residential feel. It was relatively small, with a largehgtaped footprint. In 196¢he students voted
to expand the buildingThe new construction, which included an addition on the west side and
alteration of othefacades, was completed in late 1971. The student uniorewagated again in
1983 andl998.

Statement of Significance:The Student Union Building at Montana Tech is not eligible for listing
in the NationaRegister of Historic Places due to lack deurity.



MONTANAPOST-WORLDWAR || ARCHITECTURAISURVEY ANDINVENTORY 81
INDIVIDUALSUMMARES ANDRECOMMENDATIONS

Central Catholic High School

Name: Central Catholic High School SITS: 24SB1044
Address: 9 Southldaho Street
Historic use: High School Current use: High School

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The Girls Central High School in Butte is located on the east side of

Southldaho Street between &gtPark andVestGalena. It is a kshaped building with anestory

wing and a threstory wing, and featurdsasement and flat rdofes The bulding is reinforced

concrete with steel joists, clad in brick, with a concrete foundation and aipuif. Windows,

which are steeframe, are enframed with projecting concrete surrounds. The main entries have wood

doors covered with a concrete cpgian a steel frame. Glass block windows are located at the
basement | evels. Detailing throughout is concret
School , 0 i s -standimglalendnuro latters annhe horthesiele of the south wing.

Designed by J. G. Link & Co. in 1950, it is an International Style building.

History: The J.G. Link & Co. firm designetthe building in 194%50. Itopened in September of

1951. When first builtthe Girls Central High School consisted of an auditarivith a stage in the
southeast corner and a gym in the basement in the northwest corner, in addition to classrooms and
offices. The school was an-girl high school until 1969, when it was adapted foledoeducation.
Today, it operates as the ceatrand only Catholic high school in Butte, and has an enroliment of

140 students.

Statement of Significance:The Girls Central High School is significant as an excellent and rare
example of the International Style in Montana. It is also significaritf@ssociation with the firm of
J. G. Link & Co., which designed numerous significant motheitdingsin Montana from the late
1940s on, continuing the earlier outstanding career of founder J. G. Link in his partnership Link &
Haire. The building retas excellent integrity.
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Kened School

Name: Kennedy School SITS: 24SB1045
Address: 1101 North Emmet Avenue, Butte
Historic use: Elementary school Current use: Elementary school

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The John Fitzgerald Kennedy Elementary School is located in far

northwest Butte, on a hillside west and north of a residential neighborhood. It is-sttinjee

buildingwithee h épart 6 r i si n grregulargobprird. nTee beildimyisy curtami t h an
wall structure with a steel frame and a glass and-palitel curtain wall. The brieglad portions of

the building are likely reinforced concrete construction, similar to the many retaining walls on the

site. The buildig has a concrete foundation and a membrane roof. Additional materiatkeinclu

brick cladding, metal doors, contemporary corrugated metal for the newer accessory structures, wire
mesh screening on the buildings and tubular metal balustrades, and distsicdor the stack. It

was designed by J. G. Link & Co. and constructed in %8

History: The Board of Trustees accepted t hsdinapl ans i n F
drawings are dateldlarch 13, 1958 .Bids were opened on April 8, 1958[he general contractor was
Cahill-Mooney Construction Co. Initially the school was to have sixteen classrooms, but ultimately

eight were plannednd constructed

Statement of Significance: The Kennedy School building is significant as an excelledtiatact

example of a poswar elementary school. It is also significant to the community as the last

el ementary school | ef t-namedaftehRresidentiJohh F. Kennedyhe school
immediately after his assassination in 1963. Onthesoccan of t he buil dingés dedi
in 1963 Senator Mike Mansfield presented the flag flown at half mast over the White House during

the funeral of President Kennedy to the school principak building retains excellent integrity.
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Safeway Ste
Name: Safeway Grocery SITS: 24SB1041
Address: 310 WestFront Street, Butte
Historic use: Grocery store Current use: Grocery store

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The Safeway Store on Frontr&tt is located south of downtown Bultte.

It is a onestory retail store with a rectangular footprint. It has a shallow, beadted roof with

flatr oof ed 6wingsé to the north and south, along t
concrete block, with wood trusses on steel columns. Additional materials include molded concrete

block and the glass curtain wall on the front fagcade, which is set within an aluminum frame. The

building has a concrete foundation and what appears to benararee roof. The Safeway store is
designedinthéd Mar i nao styl e that was prototyped by Saf

History: The first Safeway Store on Front Street was built about 1951. It was constructed at the
front (west end)f the lot, along Montana Avenue. The Front Street staegior was remodeled in
1958, but by 19635afeway decided to build a whole new store. The new store was constructed on
the east side of the |atnd theoriginal store on the west side was demolloace construction was
complete. The new store, which opened September 23, 1963, nearly doubled the sigeeuidhe
store.

Statement of Significance:The Safeway store on Front Street is significant as the first and only

remaining Safeway storeiut t e desi gned in the fAmarinao styl e,
1959 and seen at mizentury in Safeway stores throughout the country and internationally. The

building has excellent design integrity on the exterior and interior. It is a unigatust not only in

Butte but likely at the national level.
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Webster Garfield School

Name: Webster Garfield School SITS: 24SB1046
Address: 1050 SuthMontana Street, Butte
Historic use: Elementary school Current use: Alternative school

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The Webster Garfield Complex is located at the intersectioowhS
Montana Street and ®¥¢tFront Street south of downtown Butte. It is a-st@y school building

with an irregilar footprint, consisting of twdong, eastvest wings connected by a shorter nerth

south wing on the west side, and a larger rectangular wing on the north side. It is brick masonry
construction with a buitip roof and concrete foundation. Most of thefs are shallovsloped shed

roofs. The doors are wopaind most of the windows have wood frames. An exception is the large
room in the northeast corner of the building, which has steel sash. The clerestory windows are glass
block. It was designed k) G. Link & Co. and constructed in 1949.

History: The Webster Garfield School was designed by the renowned Montana firm of J. G. Link &
Co. in 194647 and constructed in 1949. According to the school district, st widcas one of

Amer i ca@d ngutssthar | buil dingsdé at the ti me.
sewing, cooking, gym, library, music room, auditorium and three health departmentdaday

the building is a public alternative school and accommodates a daycare andalegels. It
additionally provides a number of special education and social service programs.

Statement of Significance: The Webster Garfield School is significant as the firstqa@stschool in
Butte and the first school to embody modern planaimg) design principles that reflected
contemporary thinking about school design. It is also significant as the work of John Gustav Link
and his firm of J. G. Link & Co. The building has very good integrity.

h a
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1. Sullivan Hall 9. Trinitas Chapel

\ 2. Science Building 10. Providence Hall
\\ 3. Library 11. Emilie Hall
\ 4. Art Building 12. Physical Plant
\\ 5. Fine Arts Center 13. McLaughlin Ctr.
— 7‘:\ 6. Student Center 14. Villa Housing
~ 5 \ \\ 7. Administration Building 15. Scholar's Circle
S \ 8. Business Office 16. University Gate

LQ/\E g™\

University of Great Falls

Campus
Name: University of Great Falls SITS: 24CA1531
Address: 1301 28' Street SouthGreat Falls
Historic use: University campus Current use: University campus

NRHP Eligibility status: Eligible under Criterion C

Architectural description: The original campus of the University of Great &l located on a large
block bounded by T0Avenue $uth, a major thoroughfare, on the north™Xtreet $uthon the

east; 18 Avenue $uthon the south; and 2Gtreet Suthon the west. Todayhis block includes a
large retail complex housing afget and Albertsons store, as well as some smaller retail outlets on
the north side. Also within the original main campus block are the McLaughlin Research Institute
and the McLaughlin Center, the physical education center for the college.

The origindcampus is laid out in a loose grid that is slightly skewed from the gridiron of the
surrounding area. The original large parking areas for the campus areshegge and located on
the east and west sides. Major pedestrian entrances to the camparsesgondingly located along
these edges. A newer parking area is located near the southwest corner, in front of the McLaughlin
Center. A driveway is located in the northwest corner, leading to a small parking area by the
Business Office and Administiah Building. Another wedgshaped parking area is located in the
northeast corner, near Emilie Hall.

While there are large open spaces on the campus, there is little formal landscaping. The landscaping

that exists is informal in nature and consistmprily of mature evergreen trees. The center of the
campus is marked by a crossing of primary nsdhbth and eastest walkways. The four quadrants
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here are largely vacant, but offer a vantage point from which most of the campus is visible, including
the design of some of the campusds most striking

The materials of the original buildings on campus are consistent throughout, with the exception of the
Administration Building, which was moved to the site. The structures are modern, aaiiain

buildings composed of solid, painted, metal panels and glass in aluminum frames. The foundations
are concrete and the roofs are built finished with narrow metal copings. Structuraihe

buildings are a mix of load bearing masonry, steel,raimdorced concrete. The brick walls are
multi-colored, laid in a running bond pattern. Doors are aluminum, and balustrades are metal. Utility
doors are typically flush metal doors. A decorative concrete screen wall is incorporated in the Art
Building. Individual buildings occasionally depart from these descriptions, but these additional
materials tend to be replacement materials, where they occur.

The massing of the individual buildings on the University of Great Falls campus tends to be simple
and sraightforward, typical of curtain wall buildings, but each building displays a particular feature

that distinguishes it from the otherSor these reasons, the majority of the buildings stand eligible for
listing in the National Register both individlyahnd as contributors to the historic distri@ach

building is described below. Numbers are correlated to the map above.

Sullivan Hall

1. Sullivan Hall. Sullivan Hall is a twestory building with a flat roof and a largely rectangular
footprint It is located on the east side of the campus, adjacent to a large;shegge parking lot

on the east boundary. The building defines the east side of the main quad on the campus; its main
entry is at the southwest corner, on the campus side of ildengu The open passage and covered
plaza on the north side of the building represents the main pedestrian entry to the campus in this
location. The building and plaza are sited at grade.

The building is a curtain wall structure. The curtain wathede up of fixed and awnirgiyle

windows and metal panels within an aluminum frame, and occurs on the east, west and north building
facades. These glazed walls are interspersed with sections of brick walls with the exception of the
south end wall, whicfs all brick. The brick is mukcolored and laid in a running bond pattern. A
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narrow metal coping defines the building roof, which has no eaves. The foundation is concrete slab
and the building has a builip roof. The interior rooms are arrangeailinear fashion and face east.

The hall accessing the rooms is on the west side of the building. Sullivan Hall is contributing to a
potential historic district.

A et

Science Hall

2. Science Building.The Science Building is a orstory building with o penthouses, flat roofs,

and a rectangular footprint. It is located on the south side of the original campus. Along with the
Library, it defines the south end of the campus quad. Its main entry is located on the north face of the
building, facing thecenter of the campus. The building is sited at grade. A greenhouse is located at
the southeast corner of the building.

Like the other buildings on campus, this building is a curtain wall structure. It is atypical, however,

in that more of the buildgpfagade is brick than in the other structures, likely reflecting the interior
uses of the building. The curtain walls on this building are designed as follows. The glazed portions
of the curtain wall extend from grade to nearly the top of the buildigery narrow solid panel is

| ocated directly under the buil di ngodylesaslves.
occurring just below center. At the bottom is a fixed light or solid metal panel. Some windows are
full-height glass, ahsome have three fixed lights. Another characteristic of this building that is
different from other buildings on the campus is the use of clerestory windows, which are located
directly under eaves on the east and west facades of the building. Likkahbwildings, the

foundation is concrete, the roof is builp, and a narrow metal coping finishes the roof. Originally

the eastvest hall linking the classrooms was located on the north side of the building. Because of an
addition on the north side dfe building, this hallway accesses classrooms on both the north and
south sides of the buildindgl'he north facade of the addition diminishes the integrity of the building
considerably. Therefore, under Criterion & Science Buildings not eligibleindividually, nor does

it contributeto a potential historic district.

TF
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Library

3. Library. The library building is a onstory building with a flat roof and an4haped footprint.

It is located on the east side of the campus, the only buildifg ifotr quadrants that make up the
interior open space for the campus. It originally housed both the campus administration and the
library. Todayit houses just the library in the original building and an addition constructed in 1999.
The building face north and is oriented toward the interior of the campus. It is sited at grade.

Like the Science Building, the Library has many more solid walls than the curtain wall structures on
the campus. The new addition on the south side of the building Isily tmdick walls. It appears

that the original portion of the building is curtain wall construction however. The curtain wall is
made up of glazed and solid metal panels in an aluminum frame. Brick iscolaléd and in a

running bond pattern in theiginal portion, and a solid brick color in the new addition. The building
has a concrete foundation and a bugtroof. The roof is finished with a narrow metal coping. It has
no eaves. The Library is contributingd potential historic district, bis not individually eligible

due to changes to the building.
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Fine Arts building and Annex

4. Art Building. The Art Building is located across the courtyard from the Fine Arts Center. It
historically housed the visual arts programs, in contoagte dramatic arts, housed in the Fine Arts
Center. The Art Building is a orstory building with a basement about a Helfel below grade. It

has a rectangular footprint and a flat roof. It is located in the northwest corner of the campus, south
of the Fine Arts Center. It is oriented toward the north. A plaza is located between the two
structures, protected by a low, open brick screen wall on the west edge. The main level of the
building occurs slightly above grade; the lower level is accessattfre interior of the building.

The building is a curtain wall structure with the north and south facades comprising curtain walls and
the east and west facades being brick masonry. The curtain wall is made up of fixed anegiening
windows. The rof is finished in a painted metal gutter that encircles its perimeter. A brick and

metal kiln is located on the west facade. A decorative concrete (CMU) screen is located on the south
fagade. The foundation is concrete and the roof is-bpiltThe ArtBuilding isindividually eligible

for listing in the National Register anddentributing to a potential historic district.

5. Fine Arts Center. The Fine Arts Center is the main building in a #wglding complex that

includes the Art Building to itsnmediate south. The Fine Arts Building is a t8tory building with

an irregular footprint. There is a slight butterfly shape to the roof, as viewed from the west. The part

of the building that represents the theater has a high roofline than thedenwdithe building. The

buil ding anchors the northwest corner of the <car
One of two major walkways into the campus from the west parking area is located between the two

art buildings. The walkway goesritlugh a plaza area between the two buildings, accessed via

eighteen concrete steps with a tubular metal rail. The building is sited at grade. The site, however,

slopes down toward the parking area on the west side of the building.

The building is a cmbination of curtain wall and solid brick. The glazed portion of the building

occurs on the south fagade, which is the public face of the building. It is supported by large columns
placed slightly behind the wall, in the interior foyer of this structdree typical curtain wall on this
building consists of threpart, fultheight, fixed light windows with a small solid metal panel near the
top alternating with a panel whose lower tthirds is a solid metal panel, surmounted by a square
single light anca small solid metal panel near the top. The remainder of the building is a
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combination of brick masonry and brick veneer. The roof is finished with a narrow metal coping.
The foundation is concrete and it has a hyltroof.

This building, which hd a 378seat theater when built, historically housed the theater and music
programs. The Fine Arts Centeringlividually eligible for listing in the National Register and
contributing to a potential historic district.

Stuent Cente

6. Student Cenér. The Student Center is a tvatory building (a main floor and lower level) with a

largely T-shaped footprint and a flat roof. It defines the north side of the quad but is visually in the

center of the campus. The Student Center is linked to thesidestf the campus and the west

parking lot by a main walkway that passes in front of the building, on the south side. It is linked to

the east side of the campus and the east parking lot by a walkway from the east side that extends

across a bridgike structure and enters the building at the main floor. From the,gbatbuilding

presents a twatory facade. From the norihappears to be one story. There is a service area on a
retained O6platformé on the west side of the build

The buildingis a curtain wall structure with relatively few ojixegs. The front south facade displays

the most glazed areas. The windows at the upper level are typicallydfloelling glazing. The

windows at the lower level are more similar to those found éleewon the campus, with a three

part window on the upper portion and a solid panel below. The projecting lower level of the building
is supported by large concrete columns. The flat roof is finished in a narrow metal coping. The brick
walls are multictored in a running bond pattern. The foundation is concrete and the roofiggbuilt
Concrete walls retain the platform that forms the service area on the west side and the bridge that
leads from the east campus on the east side. The balustradewttitier patio area and bridge on

the east side of the building is wire mesh within an aluminum frame. The Student Center is
individually eligible for listing in the National Register ancc@antributing to a potential historic

district.
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Business Offie/Administration

7 & 8. Business Office/Administration. The Business Office building is part of the original campus

that opened in 1960. In the 1958 model of the capiptls was envi si oned as Menb6
Administration was housed with theldtary, and the Administrative Building adjacent to the

Business Office today was not present. This building is a former branch bank and was moved to the

site in 1973. Todayt is part of the Business Office and is connected to the Administration Byildin

with a short gallery with an internal hallway and offices.

The original portion of the Business Office is a-@bary building with a flat roof and a-3haped
footprint. It is located on the north side of the campus, close to the north properfiHmbuilding

is accessed from a driveway and parking area to the west, and connected to the main campus via
pedestrian walkways. It is linked to the Administration Building to the west with an internal hallway
on the south side of the addition connegtine two buildings, and by a sidewalk on the south side of
the building. Today, with the addition of the Administration Building, the building has an irregularly
shaped footprint and a combination of flat and gabled roofs. Both portions of the bailkling

oriented south, toward the main campus and sited at grade.

The Business Office is a frame building with brick cladding on the public sides and vertical grained
wood cladding on the rear facades. It has single, paired, and gangedeenaelight, doublehung
windows with wood frames and brick sills on the public facades and tall, alurfiaome windows

on the rear facades. A few large, fixed, sidglat windows with wood frames are located on the

east facade. It exhibits a concrete foundatimhabuiltup roof. It has a combination of no eaves

and deep eave overhangs. The rear roofline is slightly higher than the roof on the front (south side) of
the building.

The Administration Building is a frame building with brick veneer and stristtétle siding. It has
ganged, fixed, single light windows on the front facade andlight, doublehung windows with

wood frames on the rear facades. It has a concrete foundation and a composition shingle roof. This
building appears to have been baé 1940. The small addition that links the two buildings has



