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Why Preserve? 
 

 
 

�  $  Rehabilitation creates new jobs during construction and later in new offices, shops, 
restaurants, and tourism activities.  

�  $  Revitalized buildings and historic districts attract new businesses, tourists, and 
visitors, stimulating retail sales and increasing sales tax revenue. 

�  Historic buildings often reflect the image of high-quality goods and services, small-
town intimacy, reliability, stability, and personal attention.  

�  Historic buildings create a sense of place, a recognized ingredient in a high quality of 
life.  

�  Rehabilitation is environmentally responsible as it conserves more than it consumes 
or tosses in the landfill. 

�  $  Federal and state tax advantages are available for rehabilitation. 
�  $  Less energy is required to rehabilitate existing buildings than to demolish and 

replace them with comparable new construction. 
�  $  Reusing old buildings saves demolition costs. 
�  $  Rehabilitation is labor intensive and thus is not as influenced by rising costs of 

materials as new construction.  
�  $  Rehabilitation often uses local labor, keeping salary dollars in the community 

longer. 
�  $  Rehabilitation may require less time than new construction and can take place in 

stages.  
�  $  Old buildings often can be acquired for low prices. 
�  $  Tax dollars are saved through reuse of buildings served by in-place public utilities, 

transportation, and other public services.  
�  $  Historic district designation does not lower property values. 
�  $  Property values may increase with historic designation, particularly in revitalized 

areas.  
�  $  Rehabilitated buildings returned to the tax rolls raise property tax revenues.  
�  $  Historic district designation often stimulates private investment.  
�  $  Rehabilitated buildings may command higher rental and sales prices because of 

their prestige value.  
�  $  Retaining an existing building saves the need to purchase high-cost urban land.  
�  Community awareness and recognition of local heritage and historic architecture. 
�  Historic building stock is the key to Main Street efforts and downtown revitalization. 

 
Compiled by Rolene R. Schliesman, MT DSHPO, 2007. 

 
Communities should be shaped by choice, not chance . . . The historic preservationist 
advocates the retention of places that unify and give meaning to a community. 
 
    -- Constance E. Beaumont, Smart States, Better Communities 
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Excerpts from: 
 

The Economics of Historic Preservation:  
A Community Leader’s Guide  
 
by Donovan D. Rypkema 
 
 
 
 
 
 

 
 
Historic preservation creates more jobs than the same amount of new construction. 
 
Historic preservation is extremely labor intensive.  As a rough rule of thumb, half of new 
construction expenditures go for labor and half for materials.  In a typical historic rehabilitation 
project, between 60 and 70 percent of the total cost goes toward labor.  This has a very 
practical effect on the local economy.  Labor – carpenters, electricians, plumbers, sheet metal 
workers, painters – is nearly always hired locally.  And those individuals, in turn, spend their 
wages locally – at the barbershop, the restaurant, the auto dealer, and at the county 
courthouse where they pay their taxes.  Materials for new construction, on the other hand, 
often have to be purchased elsewhere, thus making a more limited impact on the local 
economy. 
 

On average, labor dollars roll over six times in the community while construction 
material dollars roll over only once.1 

 
The U.S. Department of Commerce measures the impact of production within a given industry 
three ways: the number of jobs created, the increase in local household income, and the 
impact on all other industries.  In state after state, building rehabilitation outperforms new 
construction on each of those measurements. 
 
Suppose a community is choosing between spending $1,000,000 in new construction and 
spending $1,000,000 in rehabilitation.  What would the differences be? 
 

�  $120,000 more dollars will initially stay in the community with rehabilitation 
than with new construction. 

�  Five to nine more construction jobs will be created with rehabilitation than 
with new construction. 

�  4.7 more new jobs will be created elsewhere in the community with 
rehabilitation than with new construction. 

                                            
1
 Quote by Donovan Rypkema on HGTV’s Restoring America with Bob Vila, 2000. 
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�  Household incomes in the community will increase $107,000 more with 
rehabilitation than with new construction. 

�  Retail sales in the community will increase $142,000 as a result of that 
$1,000,000 of rehabilitation expenditure – $34,000 more than with 
$1,000,000 of new construction 

�  Real estate companies, lending institutions, personal service vendors, and 
eating and drinking establishments will all receive more monetary benefit 
from $1,000,000 in rehabilitation than from $1,000,000 of new 
construction. 

 
 
The life expectancy of rehabilitated historic buildings may well be longer than that of new 
structures. 
 
Sometimes opposition to preservation initiatives takes on a comic character.  Alternate 
proposals are being presented to the city council (or county commission, or state legislature, or 
school board).  One alternative is to construct a new building, the other is to rehabilitate the 
existing structure.  One council member will say, “Yes, but 30 or 40 years from now we’ll still 
have that old building and we will just have to renovate it all over again.”  Well, that member is 
right, of course, you probably will.  The nature of buildings as an asset is that they require 
periodic reinvestment.  But what about the alternative?  Increasingly today, public officials are 
facing the difficult and expensive decision to raze buildings built 30 or 40 years ago because 
insufficient quality remains to justify their rehabilitation.  Historic preservation gives new life to 
buildings, often a longer life expectancy than building a new structure. 
 

Life expectancies of many contemporary buildings are 30 or 40 years, 
considerably less than the life expectancy for the average restored or 
rehabilitated building.2 

 
 
Downtown in general and historic buildings in particular provide excellent locations for start-up 
small businesses. 
 
Study after study over the last 15 years have demonstrated that the vast majority of new jobs 
created in this country are started by small businesses, those employing fewer than 20 people.  
And contrary to some claims, those businesses have a much higher survival rate than was 
earlier supposed. 
 
Furthermore, most of the new jobs created by small businesses are in the service sector, not 
manufacturing, agriculture, or transportation.  Nearly all these new ventures are appropriate 
additions to the downtown business mix.  A downtown location puts them close to customers, 
public facilities, professionals, and similar firms.  Downtown historic buildings provide the type 
of affordable space that most new businesses require. 
 
                                            

2 Federal Heritage Buildings Review Office Code of Practice, Government of Canada. 
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Given the importance of downtowns and their small businesses, business and 
community leaders across the country are realizing that they cannot afford to be 
passive about their downtown’s economic health and vitality.3 
 

 
Incentives are often a necessary catalyst for historic preservation but consistently a cost-
effective one. 
 
The whole process of economic development is one of encouraging the private sector to act in 
such a way as to generate a community benefit.  Construction of an industrial park by a local 
industrial foundation is such an incentive, usually paid for in large measure with public dollars.  
Granting tax abatements for new building, tax credits for new jobs, low-interest loans for new 
businesses are all examples of these incentives.  Similarly incentives for historic preservation 
service the same purpose. 
 

Financial incentives for historic preservation attempt to affect market forces in a 
way that recognizes community values and makes conservation of the local 
history and heritage found in the built environment financially feasible.4 

 
Debate continues over the use of incentive packages to lure corporations to a given locale.  Is 
it a prudent use of public funds?  When in one instance the public incentive amounted to more 
than $300,000 per job created, the wisdom of that action can certainly be questioned.  Historic 
preservation incentives are invariably more modest in scope.  There are certainly nonfinancial 
justifications for preservation incentives.  But even if economics was the sole criterion (and it 
should not be), the net public benefit of preservation exceeds the expenditure by the private 
sector. 
 

Based on our analysis, the economic benefits to the community resulting from 
the rehabilitation or restoration of historic buildings exceeds the amount of 
investment by private investors in specific rehabilitation projects.5 

 
It is this “benefit greater than cost” situation that justifies economic preservation incentives, 
particularly in touch economic times. 
 
The most widely available preservation incentive is the federal rehabilitation tax credit for 
historic buildings.  Before the change in the tax law in 1986, this credit was used extensively 
not only to rehabilitate buildings but also to revitalize entire commercial neighborhoods and 
downtowns.  Recent attempts to restore the tax credits to their earlier effectiveness have been 
met with resistance from lawmakers who argue that “we can’t allow the drain on the Treasury.”  
But as Philadelphia Mayor Rendell sees it, the rehabilitation tax credits clearly pays for itself. 

                                            
3 Central Business Districts: The Downtown Element. 

4 Susan Robinson and John E. Petersen, Fiscal Incentives for Historic Preservation. 

5 Property Tax Incentives for Landmarks: An Analysis. 
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While a $1 million rehabilitation expenditure would cost the Treasury $200,000 in 
lost tax revenues, it would at the same time generate an estimated $779,478 in 
wages.  Taxed at 28 percent, the investment would produce $218,254 in federal 
tax revenue.  Corporate income, capital gains, and real estate taxes would 
further complement gains in household income tax.  Thus . . . these offsetting 
factors make the historic rehabilitation tax credit a largely self-funding program.  
Best of all, it would provide cities with much-needed private investment capital for 
redevelopment and housing.6 

 
Preservation incentives make preservation happen.  And preservation incentives represent a 
fiscally responsible investment of scarce public resources. 
 

Over the last 20 years, for each dollar appropriated by the Rhode Island General 
Assembly for historic preservation, the state has received $1.69 in new state tax 
revenue.  The overall benefit to our state’s economy was $29 for each state 
dollar appropriated.7 

 
The amount of private capital invested in preservation efforts in Georgia 
compared to the public investment in technical assistance and financial 
incentives for historic preservation is impressive – about $15 private to $1 
public.8 

 
 
Preservation continues to play a major role in downtown revitalization. 
 
Most economic development directors, downtown revitalization managers, chamber of 
commerce presidents and city managers are smart people.  The best of them learn from the 
successes of others and apply those lessons to their own communities.  They also learn from 
the mistakes of others.  Consider the downtown revitalization failures of the past three 
decades: walled fortresses, pedestrian malls, a roof over downtown (yes, at least one city 
really did that); the big fix/quick fix solutions; the razing of block after block for parking.  Each 
of those patterns of failure came at the expense of the historic character of the community.  
Consider the downtown revitalization successes of the past three decades.  Almost without 
exception, historic preservation was a central element in the strategy. 
 

Historic preservation, preservation organizations, and preservationists can play 
substantial roles in urban central business district revitalization in the 1990s.9 

                                            
6  

Philadelphia Mayor Edward G. Rendell, The New Urban Agenda. 

7 Edward F. Sanderson, Preservation Forum. 

8 Report of the Joint Study Committee: Economic Development Through Historic Preservation. 

9 Richard D. Wagner, Preservation Forum. 
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Milestones in Preservation History 
Excerpts from A Richer Heritage  by Robert Stipe 
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the country’s cultural and natural heritage assets, and support for the economic vitality of our 
communities.  First Lady Laura Bush is the Honorary Chair of Preserve America.  Nationally, 
over 500 communities have been designated Preserve America Communities and are eliglble to 
apply for Preserve America funding.  Montana’s PA Communities are: Anaconda, Billings, Butte-
Silver Bow, Fort Benton, Great Falls, Lewistown, Missoula, Red Lodge, Stevensville, Terry, and 
Virginia City.�
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Preservation Awards Ceremony 
Montana Mainstreet Series 
Historic Windows Workshop 
Sears House Documentation 
Historic Interiors Survey 
Concrete Critters Survey 
Roadside Sculpture Survey 
Yard Art Survey 
Hands-On Restoration Projects 
Granitoid Rehab and Reconstruction  
Local Materials History & Survey  
Archeological Survey  
Ox Cart Trails Survey and Nomination 
Walking Tour Brochures 
Preservation Tours 
Historic Barns Tour 
Round Barns Survey 
Railroad Roundhouse Survey 
Wrought Iron Cross Cemetery Survey 
Interpretative Signage 
Ghost Sign Survey 
Historic Architects Research and Survey 
Airfield Nomination (Norden Bombsite Vault) 
Preservation Month Events 
Church Survey 
Lustrons Survey 
Sheep Wagons Survey 
Saloon Survey 
Neon Sign Survey 
 
 
 

Courthouse Restoration 
Preservation Days 
NHL & Design Review 
County Barn Survey 
Disaster Clean-up and Restoration 
Hosted Montana Preservation Workshop 
Walking Tour Brochure 
Preservation Month Workshop 
Helping Local Government Find New Owner 
Increase Awareness 
Cultural Resource Tours 
Hosting Regional Conference 
Trolley Restoration 
Rehabilitation & Awareness 
DVD on Historic Stone Masons 
Participate in Regional Sustainability Fair 
Night Sky Preservation 
HGTV Restore America Grant 
Commercial District Nomination 
Street Restoration 
Building Restoration 
Historic Preservation Roundtable 
Catalyst for Downtown Revitalization 
Preservation Commission Websites 
SHPO Website 
National Register Sign Program 
CLG Manual 
Preservation Posters 
Montana Preservation Workshop 
Biennial Preservation Awards 
 

 
 

Compiled by Rolene R. Schliesman, MT DSHPO. 
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Secretary of the Interior’s Standards for Rehabilit ation  
 
 
The Secretary of the Interior’s Standards for Rehabilitation are a proven method of 
retaining the historic features and character of significant historic buildings.  The 
Standards and Guidelines for Rehabilitating Historic Buildings is available online from 
the National Park Service at:  www.cr.nps.gov/hps/tps/tax/rhb/stand.htm. 
 
The following ten Standards are recommended for everyone who cares for their historic 
buildings: 
 
 

SOI Standards for Rehabilitation  
 
1.) A property shall be used for its historic purpose or be placed in a new use that 

requires minimal change to the defining characteristics of the building and its site 
and environment. 

 
2.) The historic character of a property shall be retained and preserved.  The 

removal of historic materials or alteration of features and spaces that 
characterize a property shall be avoided. 

 
3.) Each property shall be recognized as a physical record of its time, place, and 

use.  Changes that create a false sense of historical development, such as 
adding conjectural features or architectural features or architectural elements 
from other buildings, shall not be undertaken. 

 
4.) Most properties change over time; those changes that have acquired historic 

significance in their own right shall be retained and preserved. 
 
5.) Distinctive features, finishes, and construction techniques or examples of 

craftsmanship that characterize a historic property shall be preserved. 
 
6.) Deteriorated historic features shall be repaired rather than replaced.  Where the 

severity of deterioration requires replacement of a distinctive feature, the new 
feature shall match the old in design, color, texture, and other visual qualities, 
and where possible, materials.  Replacement of missing features shall be 
substantiated by documentary, physical, or pictorial evidence. 

 
7.) Chemical or physical treatments, such as sandblasting, that cause damage to 

historic materials shall not be used.  The surface cleaning of structures, if 
appropriate, shall be undertaken using the gentlest means possible. 

 
8.) Significant archeological resources affected by a project shall be protected and 

preserved.  If such resources must be disturbed, mitigation measures shall be 
undertaken. 



� 25 

9.) New additions, exterior alterations, or related new construction shall not destroy 
historic materials that characterize the property.  The new work shall be 
differentiated from the old and shall be compatible with the massing, size, scale, 
and architectural features to protect the historic integrity of the property and its 
environment. 

 
10.) New additions and adjacent or related new construction shall be undertaken in 

such a manner that if removed in the future, the essential form and integrity of 
the historic property and its environment would be unimpaired. 

 
 
Property owners are required to follow the SOI Standards and Guidelines under the 
following programs: 
 

�  Some local and state programs 
 

�  SHPO Historic Preservation Fund Grants  
 

�  Preservation Covenant Properties 
 

�  Federal Historic Rehabilitation Tax Credit 
 

�  Federally funded, licensed, or permitted projects  
(Review and Compliance, §106 National Historic Preservation Act of 1966).
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1:  Assessing, Cleaning and Water-Repellant Treatments for Historic Buildings 

by Robert C. Mack, FAIA, and Anne Grimmer, 2000. 
 
2.:  Repointing Mortar Joints in Historic Masonry Buildings 

by Robert C. Mack, FAIA, and John P. Speweik, 1998. 
 
3:  Conserving Energy in Historic Buildings 

by Baird M. Smith, AIA, 1978. 
 
4:  Roofing for Historic Buildings 

by Sarah M. Sweetser, 1978. 
 
5:  The Preservation of Historic Adobe Buildings 

by various authors, 1978. 
 
6:  Dangers of Abrasive Cleaning to Historic Buildings 

by Anne E. Gimmer, 1979. 
 
7:  The Preservation of Historic Glazed Architectural Terra-Cotta 

by de Teel Patterson Tiller, 1979. 
 
8:  Aluminum and Vinyl Siding on Historic Buildings:  The Appropriateness of Substitute 

Materials for Resurfacing Historic Wood Frame Buildings 
by John H. Myers, revised by Gary L. Hume, 1984. 

 
9:  The Repair of Historic Wood Windows 

by John H. Myers, 1981. 
 
10:  Exterior Paint Problems on Historic Woodwork 

by Kay D. Weeks and David W. Look, AIA, 1982. 
 
11:  Rehabilitating Historic Storefronts 

by H. Ward Jandl, 1982. 
 
12:  The Preservation of Historic Pigmented Structural Glass (Vitrolite and Carrarra Glass) 

by various authors, 1984. 
 
13:  The Repair and Thermal Upgrading of Historic Steel Windows 

by Sharon C. Park, AIA, 1984. 
 
14:  New Exterior Additions to Historic Buildings: Preservation Concerns 

by Kay D. Weeks, 1986. 
 
15:  Preservation of Historic Concrete:  Problems and General Approaches  

by William B. Coney, AIA, 1987. 
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16:  The Use of Substitute Materials on Historic Building Exteriors 

by Sharon C. Park, AIA, 1988. 
 
17:  Architectural Character:  Identifying the Visual Aspects of Historic Buildings as an Aid to 

Preserving Their Character 
by Lee H. Nelson, FAIA, 1988. 

 
18:  Rehabilitating Interior in Historic Buildings: Identifying Character-Defining Elements 

by H. Ward Jandl, 1988. 
 
19:  The Repair and Replacement of Historic Wooden Shingle Roofs 

by Sharon C. Park, AIA, 1989. 
 
20:  The Preservation of Historic Barns 

by Michael J. Auer, 1989. 
 
21:  Repairing Historic Flat Plaster:  Walls and Ceilings 

by Mary Lee MacDonald, 1989. 
 
22:  The Preservation and Repair of Historic Stucco 

by Anne Gimmer, 1990. 
 
23:  Preserving Historic Ornamental Plaster 

by David Flaharty, 1990. 
 
24:  Heating, Ventilating, and Cooling Historic Buildings:  Problems and Recommended 

Approaches 
by Sharon C. Park, AIA, 1991. 

 
25:  The Preservation of Historic Signs 

by Michael J. Auer, 1991. 
 
26:  The Preservation and Repair of Historic Log Buildings 

by Bruce D. Bomberger, 1991. 
 
27:  The Maintenance and Repair of Architectural Cast Iron 

by John G. Waite, AIA, Historical Overview by Margot Gayle, 1991. 
 
28:  Painting Historic Interiors 

by Sara B. Chase, 1992. 
 
29:  The Repair, Replacement, and Maintenance of Historic Slate Roofs 

by Jeffrey S. Levine, 1992. 
 
30:  The Preservation and Repair of Historic Clay Tile Roofs 

by Anne E. Grimmer and Paul K. Williams, 1992. 
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31:  Mothballing Historic Buildings 

by Sharon C. Park, AIA, 1993. 
 
32:  Making Historic Properties Accessible 

by Thomas C. Jester and Sharon C. Park, AIA, 1993. 
 
33:  The Preservation and Repair of Historic Stained and Leaded Glass 

by Neal A. Vogel and Rolf Achilles, 1993. 
 
34:  Applied Decoration for Historic Interiors:  Preserving Historic Composition Ornament 

by Jonathan Thornton and William Adair, FAAR, 1994. 
 
35:  Understanding Old Buildings:  The Process of Architectural Investigation 

by Travis C. McDonald, Jr., 1994. 
 
36:  Protecting Cultural Landscapes:  Planning, Treatment and Management of Historic 

Landscapes 
by Charles A. Birnbaum, ASLA, 1994. 

 
37:  Appropriate Method of Reducing Lead-Paint Hazards in Historic Housing 

by Sharon C. Park, AIA, and Douglas C. Hicks, 1995. 
 
38:  Removing Graffiti from Historic Masonry 

by Martin E. Weaver, 1995. 
 
39:  Holding the Line:  Controlling Unwanted Moisture in Historic Buildings 

by Sharon C. Park, AIA, 1996. 
 
40:  Preserving Historic Ceramic Tile Floors 

by Anne E. Grimmer and Kimberly A. Konrad, 1996. 
 
41:  The Seismic Retrofit of Historic Buildings:  Keeping Preservation in the Forefront 

by David W. Look, AIA, Terry Wong, PE, and Sylvia Rose Augustus, 1997. 
 
42:  The Maintenance, Repair and Replacement of Historic Cast Stone 

by Richard Pieper, 2001. 
 

43:  The Preparation and Use of Historic Structure Reports 
by Deborah Slaton, 2004. 
 

44:  The Use of Awnings on Historic Buildings: Repair, Replacement & New Design 
by Chad Randl, 2004. 
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Where To    For More Info 

 
 
Wyoming CLG Coordinator, Audrey York ! 

http://wyoshpo.state.wy.us  
 
National Park Service  CLG 

www.cr.nps.gov   National Register 
Federal tax credits 
SOI Standards 
Preservation Briefs 
Professional Qualifications 
Preservation laws 

 
National Trust for Historic Preservation 

www.NationalTrust.org  
 
Alliance for Historic Wyoming 

www.historicwyoming.org  
 
Advisory Council on Historic Preservation 
 www.achp.gov  
 
National Alliance of Preservation Commissions  

www.uga.edu/sed/pso/programs/napc/napc.htm 
 
HABS/HAER 
 http://memory.loc.gov/ammem/collections/habs_haer  
 
WY Sanborn Fire Insurance Maps  (digital maps online)  
 http://gowyld.net/dbases.html  
 
Wyoming Cultural Trust  

http://wyospcr.state.wy.us/wcftmainpage.htm  
 
Historical Research Guide 

www.mhs.mt.gov/shpo/register/MontanaResearchGuide.doc  
 www.mhs.mt.gov/shpo/register/MontanaResearchGuide.pdf  
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Where To    For Funding Ideas 

 
 
 
National Preservation Funding Ideas 
 

National Park Service 
Historic Preservation Fund  (THPOs, SHPOs) 
Save America’s Treasures 
Preserve America 

Federal Highway Administration 
Transportation Enhancement (TEA-21) 

National Trust for Historic Preservation 
USDA Forest Service 

Rural Community Assistance Grants  (pending) 
 
 
State Preservation Funding Ideas 
 

WY SHPO 
 Grants, project grants 

Wyoming Main Street 
Revolving fund loans 

Wyoming Parks and Cultural Resources 
Wyoming Cultural Trust  

Department of Commerce 
Community Development Block Grants 
Wyoming Business Council 

Department of Transportation 
Transportation Enhancement Activities - Local  (TEAL) 
Adopt-A-Bridge 

Wyoming Community Foundation 
 
 
Local Preservation Funding Ideas 
  

Cities/Counties 
Local Government 
Community Development Block Grants 

Private Nonprofits and Trusts 
Fundraisers 
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Identifying Montana’s Architectural Styles: Pit Hou ses to Ranch Houses 
By Rolene R. Schliesman, MT DSHPO and CLG Coordinator 
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Native American Dwellings 
�  Pit House, 3365 – 1630 BC 
�  Tipi, 1050 BC – Present 
�  Earth Lodge, 1400 – 1500 AD 
 
Greek Revival 
�  1860 – 1880 
�  Symmetrical façade 
�  Low pitch gable or hipped roofs 
�  Usually gable front resembling a pediment 
�  Heavier Doric order or square columns 
�  Front door more detailed, more restrained 

elsewhere 
�  Shallow-pointed window lintels 
 
Gable Front / Side Gable 
�  1870 – 1920s 
�  Gable faces front or side 
�  Gable wings or bays are common 
�  1.5 to 2 story 
�  Elongated 2:2 double-hung windows 
�  Front porch addition 
�  Modest size 
 
False Front / Boom Town 
�  1880s – 1910 
�  Commercial style 
�  Resembles Gable Front dwellings 
�  Large display windows 
�  Prism glass transoms are common 
�  Gives appearance of larger store 
�  False fronts visually fill main street 
 
Western Commercial 
�  1880 – 1940s 
�  Typically three stories or less 
�  Brick 
�  Flat or slightly sloped roof 
�  Plain, restrained ornamentation, metal 

cornices, simple brick corbeling  
�  Often first permanent commercial building to 

replace wood boom town structures  
 
 
 
 

One-Story Square 
�  1880s – 1920 
�  Mostly square in plan 
�  Modest size 
�  Hipped or pyramidal roof 
�  Front porch with hipped or shed roof 
�  2:2 double-hung sash windows 
 
American Four-Square 
�  1890 – 1920s 
�  Two story, square in plan 
�  Four main floor rooms with four above 
�  Hipped, pyramidal, or truncated hip roof  
�  Hipped or gabled dormers 
�  Wide overhanging eaves 
�  One-story front porch w/ sturdy columns 
 
Classical Revival / Beaux Arts 
�  1870 – Present   
�  Symmetrical façade 
�  Central front entrance 
�  Two-story columns on front porch 
�  Quoins, dentils, modillions, pediments, 

friezes, Palladian windows, door surrounds, 
pilasters, domes 

�  Beaux Arts – more elaborate details 
 
Colonial Revival 
�  1880 – 1955 
�  Symmetrical façade 
�  Central front entrance with door surround or 

small pedimented porch 
�  Multi-light sash windows 
�  Gable roof with gable dormers 
�  Dutch colonial has gambrel roofs 
 
Gothic Revival / Collegiate Gothic 
�  1860 – Present 
�  Common style for churches 
�  Pointed arch windows, tracery 
�  Vertical emphasis 
�  Steeply pitched gable roofs/dormers 
�  Vergeboard, “gingerbread” 
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Romanesque 
�  1860 – 1940s 
�  Richardsonian Romanesque (1880-1900) 
�  Rounded arch windows and opening 
�  Heavy, massive appearance 
�  Stone or brick with stone trim 
�  Hipped roofs, parapeted gables and 

dormers, deeply recessed windows 
 
Italianate 
�  1860 – 1890s 
�  Hood moldings over elongated windows 
�  Two-story 
�  Low-pitched hipped roof 
�  Paired brackets under wide eaves 
�  Ornate cornices, entrances and one-story 

porches, bay windows 
 
Second Empire 
�  1880 – 1890s 
�  Mansard roof with ornate dormers 
�  Two story 
�  Often a tower over entrance  
�  Decorative brackets 
�  Hood molding over windows 
 
Queen Anne 
�  1880 – 1910 
�  Irregular shaped roof, variety of dormers 
�  Variety of siding materials 
�  Variety of window sizes and shapes 
�  Decorative wrap-around porch 
�  Turrets, towers, bay windows 
�  Ornamental chimneys 
 
Stick 
�  1880 – 1910s 
�  Decorative horizontal and diagonal wood 

“stickwork” over clapboard siding 
�  Decorative “sticksworks” is meant to 

express the structure beneath 
�  Resembles Gothic Revival or Queen Anne 

massing and some details 
 
 
 

Shingle 
�  1880 – 1900s 
�  Walls and roof covered in wood shingles, no 

cornerboards 
�  Asymmetrical facades 
�  Variety of dormers 
�  Gable-end eaves are shallow 
�  One-story porch 
 
Mission Revival 
�  1890 – 1940  
�  Low-pitched red tile roofs 
�  Stucco walls, adobe appearance 
�  Curved and/or stepped parapets typically 

over central front entrance 
�  Some have wide overhanging eaves 
 
Tudor Revival 
�  1890s – 1950 
�  Steep-pitched gable roofs, dominate front 

gable, some with false thatching  
�  “Stickwork” over white stucco 
�  Shallow pointed arch openings, often with 

multi-lite casement windows 
�  Massive chimneys with chimney pots 
 
Prairie School 
�  1900 – 1930 
�  Horizontal emphasis 
�  Low-pitched hipped roof with wide 

overhanging eaves 
�  Windows grouped to form a ribbon 
�  Often used narrow brick and deeply raked 

mortar in horizontal joints 
 
Craftsman 
�  1905 – 1930s 
�  Triangular brackets under wide eaves 
�  Rafter ends exposed 
�  3:1 double-hung sash windows 
�  Porches incorporated into main roof 
�  Low-pitched gable roof 
�  Stucco, brick, or narrow wood siding 
 
 
 



 
 
Identifying Montana’s Architectural Styles: Pit Hou ses to Ranch Houses 
By Rolene R. Schliesman, MT DSHPO and CLG Coordinator 
 
 

� 36 

Art Deco / Art Moderne 
�  1925 – 1940 
�  Smooth walls, usually stucco 
�  Flat roof, often w/ coping at roof line 
�  Linear, geometric trim & other motifs 
�  Interiors often use rare woods, marble, 

stone, chrome, nickel, polished brass 
�  Art Moderne – more horizontal than Art 

Deco, curved walls and trim, often a nautical 
theme, some circular windows 

 
International 
�  1925 – Present 
�  Flat roof 
�  Series of white boxes 
�  Smooth, unornamented stucco walls 
�  No trim or decoration around openings 
�  Metal casement windows 
�  Windows often placed at wall corners 
 
Plain Residential 
�  1940 – 1950 
�  Answer to post-WWII housing shortage 
�  Modest size 
�  No eaves 
�  Little or no trim details, lapped siding 
�  Simple entrances, porches are rare 
�  On larger homes of this style, it was the first 

to include attached garages 
 
Ranch 
�  1950s – Present 
�  Emphasis on horizontal 
�  One-story 
�  Low-pitched gable or hipped roof 
�  Wide, overhanging eaves 
�  Brick or wide composite siding common 
�  Attached garages elongate shape 
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Montana Preservation Workshop Sessions and Speakers  (2003-2007) 
 
2003 Montana History Conference & CLG Meeting, Helena 

National Register Sign Program 
Ellen Baumler and Martha Kohl, MHS 

How Can My Community Benefit from Design Review? 
 Philip Maechling, Missoula HPO 
Design Guidelines 
 Gregory Legge, Livingston HPO 
Certificate of Appropriateness and Procedures 
 Jim Jarvis, Virginia City HPO 
Local Registers of Historic Places 
 John Walsh, Yellowstone HPO 
Design Review & Demolition Ordinances 

Mark Reavis, Butte-Silver Bow HPO 
Persuading the Public and Local Government-Round Table Discussion 
 Paul Putz, Helena-L&C HPO 

 
2003 1st Annual Montana Preservation Workshop: Preserving Place & Culture, Polson 

Organizational Development: Building Vision & Shifting from Reactive to Proactive 
 Ann Clancy, Clancy Consultants, Inc, Billings 
Developing a Holistic Approach to Preservation 
 Louis Adams, Salish Elder, Arlee 
 Marcia Pablo, Confederated Salish-Kootenai Tribe THPO, Pablo 
Conservation Easements: A Centerpiece of Preservation 

Kristopher King, Historic Charleston Foundation 
Understanding and Documenting Landscapes 

Anne Henderson-Hoover, Ball State University, Dept of Landscape, Muncie, IN 
Building Blocks for Preservation Groups 
 TBA 
Preserving and Interpreting Landscapes 
 Dr. Arnold Alanen, University of Wisconsin, Department of Landscape 
Federal Tax Credit for Historic Preservation 
 Colleen Gallagher, IRS, Minneapolis, MN 
Sacred Sites and Place Names 
 Curley Bear Wagner, Blackfeet Tribe, Browning 
Building Capacity Through Revolving Loan Fund Programs 

Frank White, Georgia Trust, Revolving Fund Director 
Indigenous Communities Mapping Initiative 
 Joe Bryan, Indigenous Communities Mapping Initiative, Berkley, CA 
Sharing Montana’s Heritage  
 Vicky Munson, Munson Consulting, Polson 
Heritage Areas & Corridors: Preserving Place and Culture 
 Christine Whitacre, National Historic Landmark, NPS, Denver, CO 
Preserving Place and Culture in the 21st Century West-Roundtable Discussion 
 Kate Hampton and Chere Jiusto, moderators 

 
2004 2nd Annual Montana Preservation Workshop, Virginia City 

Partnering Opportunities with the National Trust 
Sarah Hansen, Program Officer, NTHP Mountains Plains Office, Denver  
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Partnering Opportunities with the National Park Service 
Greg Kendrick, Acting Program Manager with the National Park Service, 
Heritage Partnerships Program, Denver  

Montana Heritage Commission Preservation Projects in Virginia City 
Jeff Tiberi, Executive Director, Montana Heritage Commission 

Partnering Opportunities through the National Heritage Area Program 
Carroll Van West, Executive Dir, Tennessee Civil War National Heritage Area 

Potential of National Heritage Areas in Montana-Open Forum 
Carroll Van West 

Preservation Challenges and Opportunities in Montana 
Chere Jiusto, Executive Director, Montana Preservation Alliance 

A Review of Tourism Infrastructure Investment Program (TIIP) Grant Projects” 
Victor Bjornberg, Director of Tourism Development, Travel Montana, Department 
of Commerce 

Partnering Opportunities within the MSU-Architecture Program 
Maire O’Neill, Professor of Architecture, Montana State University, Community 
Design Program, Bozeman 

Partnering Opportunities with Private Architectural Firms 
Ken Sievert, Preservation Architect, Davidson/Kuhr Architects, Great Falls 

Virginia City Community Center Rehabilitation Project 
Jim Jarvis, Historic Preservation Officer, Town of Virginia City 

 
2005 3rd Annual Montana Preservation Workshop, Billings 

Obtaining Brown Highway Signs for Your Historic Districts 
Jon Axline, Historian, Montana Department of Transportation, Helena 

Montana Main Street 
Sarah Hansen, National Trust for Historic Preservation, Denver 

Upper Floor Development 
Randy Hafer, Architect, HighPlains Architects, Billings 

Incorporating Preservation in Tax Increment Finance Districts 
Al Jones, Regional Development Officer, Department of Commerce, Billings  

Night Sky Preservation 
Eleanor Williams Clark, Chief, Division of Planning, Compliance and Landscape 
Architecture, Yellowstone National Park, Mammoth, Wyoming  

Strategizing Historic Building Code Adoption at the State and Local Level 
Dennis Deppmeier, A&E Architects, Billings, and James McDonald, A&E 
Architects, Missoula  

Secretary of the Interior’s Standards for Rehabilitation 
Pete Brown, Historic Architecture Specialist, MT SHPO, Helena  

Archaeological Protection in Subdivision Development 
Damon Murdo, Cultural Database Manager, MT SHPO, Helena 

 
2006 4th Annual Montana Preservation Workshop, Deer Lodge 

Tour of Deer Lodge 
Steve Owens, Deer Lodge Historic Preservation Commission 

Tour of Warm Springs Mound and Campus 
Todd Thun, Human Resource Director, Montana State Hospital 

Get Involved: Become Part of Montana’s Preservation Advocacy Network 
Christine Staberg, Capstone Group, Denver, and Chere Jiusto, Montana 
Preservation Alliance, Helena 

Reflections on the 40th Anniversary of National Historic Preservation Act  
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James McDonald, President, Montana Preservation Alliance, Missoula 
Mark Baumler, Montana State Historic Preservation Officer, Helena 
Barbara Pahl, Director, National Trust Mountain Plains Regional Office, Denver 
Christine Whitacre, National Park Service, Missoula  

4-minute Montana Preservation video 
Rural Heritage Development 

Cindy Kittridge, Montana State University-Great Falls 
Melisa Kaiser Synness, Grant Manager MT SHPO, Helena 

Historic Window Repair v. Replacement 
Pete Brown, Historic Architecture Specialist, MT SHPO, Helena 

Video:  Dollars and Sense of Preserving Community Character, Ed McMahon, The 
Conservation Fund 

Organizing a Survey Database 
Carroll Blend, volunteer, Great Falls-Cascade County Historic Preservation 
Commssion, Bigfork 

Heritage Tourism 
Dyani Bingham, Coordinator, Montana Tribal Tourism Alliance, Billings 
Victor Bjornberg, Tourism Development Coordinator, Dept of Commerce, Helena 
Cyndy Andrus, Executive Director, Visitors & Convention Bureau, Bozeman 

Montana’s Most Endangered List 2006 
Twilight Tour of Old Prison Museum 

Lyle Gillette, Old Prison Museum, Deer Lodge 
Local and State Preservation Project Funding 

Steve Owens, Deer Lodge, Rialto Theater, Deer Lodge 
Janet Cornish, Community Development Services of Montana, Butte 
Terry Dimock, Dept of Commerce, Helena 

Tribal Consultation 
John Murray, Blackfeet THPO, Browning 
Francis Auld, Confederated Salish Kootenai Tribes Historic Pres Office, Pablo 

Community Initiated Development 
Duane Ferdinand, Lewistown Historic Preservation Officer, Lewistown 
Sarah Hansen, Director, National Trust Mountain Plains Regional Office, Denver 

Researching a Historic Property 
Kate Hampton, State Historic Preservation Office, Helena 

National Preservation Project Funding 
Megan Brown, National Park Service, Washington, DC 
Sarah Hansen, National Trust Mountain Plains Regional Office, Denver 

Handicapped Accessibility for Historic Buildings 
Paul Filicetti, AIA, A&E Architects, Missoula 

National Main Street and Montana Main Street  
Mel Walters, Montana Main Street Coordinator, Commerce, Stevensville 

Governor’s Historical and Cultural Advisory Council-Plenary 
Senator Lynda Moss, Montana Legislator, Billings 

 
2007 5th Annual Montana Preservation Workshop (Montana History Conference), Helena 

Montana Main Street Session:  Building Improvements for Almost No Money 
Joe Lawniczek, Wisconsin Main Street Architecture Specialist, Madison 

Cultural Review and Subdivision Development 
Damon Murdo, Cultural Database Manager and Archeologist, SHPO, Helena  
Allyson Bristor, Bozeman Historic Preservation Officer, Associate City Planner, 
Bozeman 
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Jennifer Boyer, Northern Rockies Program Manager, Sonoran Institute, Bozeman 
Education for Everyone: Montana’s Heritage Resources as Educational Tools 

Bill Peterson, Ph.D.  Curator of Interpretation, Montana Heritage Commission 
Using Butte History as a Vehicle for Cultural Tourism  

Exploring Butte’s newly revealed historic underground city and beyond: Why tourists 
love it 

Denys Dutton, Old Butte Historical Adventures 
Elements: Architectural vignettes that tell Butte’s history 

Julie Crowley, Old Butte Historical Adventures and Butte Historical Society 
Junior Historian Program in Butte: First Year Update 

Dick Gibson, Butte Citizens for Preservation & Revitalization 
Butte’s stained glass and their role in cultural tourism 

Irene Scheidecker, Butte Citizens for Preservation & Revitalization 
Dick Gibson, Butte Citizens for Preservation & Revitalization 

Progress Report on using Google Earth and WikiMedia to access Butte-Anaconda 
National Historic Landmark District 

Max Detjens, Butte Citizens for Preservation & Revitalization 
Dick Gibson, Butte Citizens for Preservation & Revitalization 

Combining LEED Certification with Historic Rehabilitation Tax Credits 
Pete Brown, Historic Architecture Specialist, SHPO, Helena 
Kelly Karmel, LEED Consultant, Design Balance, Missoula 
Steve Loken, Loken Builders, Missoula 
James McDonald, AIA, A&E Architects, Missoula 
Heather McMilan, title, HomeWORD, Missoula 

A Retrospective: 30 Years of Preservation in Montana 
James McDonald, AIA, A&E Architects, and Montana Preservation Alliance 
President 

Preserving the Recent Past of Montana: The Architecture We Love to Hate 
Lesley Gilmore, AIA, CTA Architects, Bozeman 

Dark Spaces: Montana's Historic Penitentiary at Deer Lodge 
Ellen Baumler, Historian, Montana Historical Society, Helena 
Jerry Cooper, Photographer, Montana Historical Society, Helena 

Nuclear Montana: A History of Montana’s Intercontinental Ballistic Missiles 
Molly Holz, Montana Historical Society Publications Director 

Among the Island Ranges 
Jacob Cowgill, (2007 graduate) Environmental Studies, University of Montana 

Hard Work and Small Fortunes: Historical Archaeology of the Cedar Creek Chinese 
Christopher Merritt, (PhD student) Department of Anthropology, University of 

1964 Montana Centennial Train 
Betty Babcock, former Montana First Lady 

Grave Expedition: Cemetery Tour 
Ellen Baumler, Historian, Montana Historical Society, Helena 

Trident and Holcim Trident Cement Plant Tour 
Patrick Finnegan 

 
Additional CLG Training Opportunities 

2004 Heritage Development Institute, Butte 
2004 Montana History Conf & CLG Meeting, Whitefish 
2005 Battles Won and Lost: Historic Preservation Stories and Issues, Missoula 
2005 Montana History Conference & CLG Meeting, Helena 
2006 Montana History Conference & CLG Meeting, Billings 
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�  Looking Ahead 
 
 
Continued Preservation Efforts 
 

�  More Preservation Funding 
�  More CLG Funding 
�  More Preservation Education 
�  More Tax Credit Projects  
�  More Encompassing Design Review 
�  More Landscape Preservation 
�  More Main Streets 
�  Improved Solutions 

 
 
Preservation Issues on the Horizon 
 

�  Energy Development Pressure 
�  School Preservation 
�  Community Initiated Development 
�  State and Local Preservation Legislation 
�  State-Owned Buildings 
�  Historic Homeowners Tax Credit 
�  Fragile Buildings 
�  Teardowns & “McMansions” 
�  LEED Certification 
�  Rural Preservation 
�  Heritage and Cultural Tourism 
�  Recent Past 

 
 
Compiled by Rolene R. Schliesman, MT DSHPO, 2007. 
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